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Introduction 
!
“In!my!opinion,!you!cannot!say!you!have!thoroughly!seen!anything!until!you!have!seen!a!
photograph!of!it.”1!
“I!have!looked!at!so!many!photographs,!I!cannot!see!them!anymore.”2!!!The!main!incentive!of!photography!is!often!thought!to!be!seeing;!looking!at!the!world!and!recording!what!can!be!seen!there;!reducing!the!three:dimensional!onto!a!two:dimensional!picture!plane.!But!what!exactly!are!we!looking!at!after!this!translation?!And!how!does!the!transformation!of!dimensions,!alter!what!we!see?!!In!this!thesis!I!will!question!the!use!and!function!of!the!photograph!in!the!works!of!Zoe!Leonard!(1961),!a!contemporary!photographic!artist!whose!work!conducts!a!dialogue!with!photographic!conventions!and!histories,!and!expresses!the!ambiguities!of!the!medium.!Leonard’s!work!explicitly!raises!issues!with!‘photographic!seeing’.!Photographic!seeing!is!a!term!I!use!for!the!way!we!perceive!by!means!of!a!photo!camera.!It!encompasses!the!moment!of!pointing!a!the!camera!towards!a!subject,!drawing!a!frame!around!it!!and!considering!it!relevant!enough!to!shoot.!Inherent!to!the!pointing!with!the!camera,!is!the!function!focus;!the!frame!functions!as!a!spotlight,!which!highlights,!frames!and!changes!perspective.!!! I!consider!photographic!seeing!as!a!self:reflexive!act!in!which!I!don’t!deem!the!camera!to!be!an!instrument!for!intensified!seeing,!as!it!has!been!described!in!preceding!literature.!Instead!I!am!interested!in!self:reflexive!perception!by!means!of!photography,!whereas!a!photograph!reflects!on!its!subject!as!much!as!on!its!own!means!of!framing!the!subject.!Leonard’s!various!approaches!to!the!medium!illustrate!a!curiosity!about!the!how!of!seeing,!not!the!what.!!!I!will!consider!Leonard’s!works!based!on!a!group!of!recent!works!that!were!exhibited!in!the!2012!Camden!Arts!Centre!exhibition!Observation!Point.!The!three!works!in!the!exhibition!were!also!displayed!together!in!a!show!at!Gallery!Gisela!Capitain!under!the!name!Available!Light,!underlining!the!significance!of!the!relation!between!the!three!works.3!Most!of!Leonard’s!work!is!photography:based.!This!does!not!mean!however,!that!her!work!solely!exists!within!a!photographic!context.!She!is!not!a!‘straight’!photographer;!she!is!a!documenter,!a!collector,!a!historian!and!an!archivist.!!By!means!of!post:structural!analysis!of!theories!of!artists,!photographers,!art!historians!and!critics,!I!will!scrutinize!the!works!of!Zoe!Leonard!from!various!perspectives.!A!post:structural!method!is!most!fitting!for!researching!an!artist!who!approaches!photography!in!many!ways,!or!rather,!from!many!different!observation!points.!I!use!these!different!observation!points!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!1!Emile!Zola,!quoted!by!Jenni!Sorkin,!2008:!Emile!Zola!was!a!French!writer!and!an!advocate!of!the!school!of!naturalism.!A!literary!movement!that!used!detailed!realism.!The!full!quote!reads!a!second!part!“…revealing!a!lot!of!points!which!otherwise!would!be!unnoticed,!and!which!in!most!cases!could!not!be!distinguished.”!This!was!quoted!by!Beaumont!Newhall!in!“The!history!of!Photography”!and!published!in!1964.!The!original!Zola!text!was!published!in!Photo:Miniature!no.21!in!1900.!2!Michael!Heizer,!quoted!by!Robert!Smithson,!1996.!3!http://www.galeriecapitain.de/artists/zoe:leonard/exhibitions/sep:oct:2011.html.!
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together!with!visual!comparisons!to!contribute!to!the!understanding!of!the!discourse!Leonard!is!in!dialogue!with.!!I!ask!the!question:!What!does!seeing!look!like!through!the!works!of!Zoe!Leonard?!By!dissecting!her!work!and!looking!at!different!aspects!of!perception!such!as!experience,!object!and!image,!I!will!identify!what!seeing!looks!like!through!the!perception!of!Zoe!Leonard.!Leonard’s!work!appears!to!be!effective!in!referencing!a!broad!history!of!photography,!but!might!prove!not!as!effective!in!starting!a!dialogue!with!her!own!contemporary!photographic!discourse.!!!
Zoe Leonard Leonard!has!been!active!as!an!artist!and!exhibiting!internationally!since!the!mid:1980s!but!became!mostly!known!after!her!work!appeared!at!Documenta!IX!1992.4!Here!she!replaced!classical!paintings!of!men!at!the!Neue!Galerie!in!Kassel!for!black:and:white!photographs!of!vaginas,!and!displayed!them!between!the!galleries!paintings!of!women,!which!were!mostly!nudes.!This!installation!was!a!comment!on!the!objectification!of!women.!It!contrasted!the!nudes!with!explicit!photographs!that!Leonard,!as!a!woman,!took!herself.5!!!! The!second!time!Leonard!was!at!Documenta!was!in!2007,!where!she!presented!her!vast!photo:archive!of!New!York!storefronts,!Analogue,!which!will!be!discussed!in!the!last!chapter!of!the!thesis.!Leonard!approaches!photography!not!solely!in!a!fine!art!manner;!rather!she!investigates!photographs!as!documents.!That!is!to!say,!not!specifically!journalistic!documents,!as!she!explores!the!other!roles!that!photography!can!play!outside!of!an!art!context.!For!instance,!the!various!ways!in!which!photography!has!been!used!to!document!the!world!through!the!use!of!aerial!photography,!family!photos!or!for!medical!and!scientific!purposes.!In!short,!she!queries!the!different!practical!functions!of!photographs!as!documents,!or,!in!other!words,!as!a!representation!of!truthful!information.6!Leonard!is!interested!in!our!attempts!to!organize!the!world!through!photographic!documents!in!order!to!control!the!way!we!visually!consume!it.!This!reminds!of!an!argument!made!by!Allen!Sekula’s!in!On!the!invention!of!photographic!
meaning,!where!he!explains!a!photograph!is!dependant!on!it’s!context!to!attain!meaning.!“…the!
photograph,!as!it!stands!alone,!presents!merely!the!possibility!of!meaning.!Only!by!its!
embeddedness!in!a!concrete!discourse!situation!can!the!photograph!yield!a!clear!semantic!
outcome.”7!Which!is!what!Leonard!does!with!her!work;!she!decontextualizes!documents!or!photographed!objects,!only!to!re:contextualize!them,!to!start!a!dialogue!with!another!discourse.!!!For!someone!who!has!been!active!in!the!last!part!of!the!20th!century!and!now!the!21th!century,!it!is!remarkable!that!Leonard’s!work!is!not!made!using!any!modern!techniques.!She!explains!her!formal!approach!by!wanting!to!make!the!viewer!aware!they!are!looking!at!photography,!not!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!4!http://www.galeriecapitain.de/artists/zoe:leonard.!5!She!comments!on!the!way!of!seeing!by!exposing!the!paintings!for!their!true!subject,!sex,!and!refers!to!the!male!gaze.!In!doing!so,!she!refers!to!the!French!painter!Gustave!Courbet’s!famous!painting!‘L’origine!!du!monde’!(1866),!as!she!states!in!an!interview!with!Laura!Cottingham,!2012.!6!The!idea!of!the!photograph!as!representation!of!truthful!information!is!a!problematic!idea,!but!one!can!still!argue!some!sorts!of!photography!such!as!the!ones!mentioned,!hold!a!function!specifically!based!on!the!idea!of!the!photograph!as!a!carrier!of!information.!7!Sekula,!‘On!the!Invention!of!Photographic!Meaning’,!p.!91.!
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painting!or!drawing.8!If!a!negative!is!somehow!comprised,!she!doesn’t!correct!it!and!she!prints!the!pictures!full!frame,!not!cropping!anything!out.!The!roughness!in!the!prints!and!presentation!is!there!to!invite!the!viewer!into!the!process!of!looking!at!photography.!Her!work!is!very!much!about!making!pictures,!about!using!the!camera!as!an!observational!tool.!So!the!photographs!are!presented!as!such,!no!cropping!and!no!altering.!The!techniques!Leonard!uses!are!in!this!way!an!invitation!to!the!viewer!for!them!to!not!just!look!at!the!image,!but!also!around!the!image,!into!the!context!and!process!of!photography!and!image!making;!to!look!in!a!reflexive!and!contextual!manner.!!! Her!work!is!about!looking,!but!also!about!looking!at!photography.!Photography!is!not!just!a!means!of!representation,!but!also!as!a!mode!of!materialistic!practice,!meaning!she!uses!the!medium!to!investigate!and!stress!its!limits!in!a!self:critical!way.!She!operates!medium!specific,!paradoxically!trying!to!reveal!the!true!nature!of!a!medium!that!does!not!carry!a!true!ontology.9!She!points!out!the!flaws!in!the!medium,!not!as!a!critique,!but!as!an!attempt!of!valuation.!The!frame,!the!flaws,!cropping,!smudging,!these!characteristics!are!what!makes!it!a!photograph,!and!these!are!the!things!laid!bare!by!Leonard.!!!When!asked!about!her!need!to!involve!the!viewer!in!the!work!Leonard!explained:!"For!me!
photography!is!intrinsically!about!observation.!It’s!about!being!present!in!and!having!a!certain!
perspective!on!the!world!around!me...!It’s!more!about!responding.!Choosing!to!look!at!certain!
objects!or!situations.!It’s!not!just!what!I’m!looking!at,!but!how!I!look.!"10!She!plays!with!the!idea!of!the!absolute!truth!in!photography;!the!notion!that!what!people!see!in!a!photograph,!they!believe!to!be!the!truth.!Pictures!seem!to!provide!proof:!when!people!see!a!picture!of!something,!they!believe!it!really!happened!that!way.!Leonard’s!works!exist!on!the!fringe!of!this!notion.!Though!her!approach!is!not!purely!subjective,!as!she!references!many!other!photographers,!Leonard!documents!the!world!the!way!she!sees!it,!and!she!wants!the!viewer!to!be!aware!of!this.!She!takes!the!viewer!with!her!in!the!process,!so!they!can!look!at!these!things!together.11!Leonard’s!work!is!also!about!looking!at!the!social!and!cultural!functions!of!photography.!She!consistently!investigates!photographic!seeing!and!how!it’s!related!to!the!mediated!image!of!our!visual!culture!and!the!perception!of!our!surroundings.12!She!has!been!asking!herself!fundamental!questions!about!what!photography!is!and!what!photography!does!in!her!work,!looking!beyond!the!binary!oppositions!like!analog!versus!digital!and!subjective!versus!objective,!that!have!driven!much!of!the!debate.13!!
Observation point For!this!research!I!am!looking!into!the!aspects!of!Leonard!work!that!are!concerned!with!photographic!seeing!and!structuring.14!The!works!presented!in!the!exhibition!Observation!Point!were!Arkwright!Road!(2012),!a!camera!obscura!installation,!Survey!(2008:2012),!a!sculptural!installation!of!postcards!she!previously!exhibited!under!the!name!You!See!I!Am!Here!After!All,!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!8!Leonard,!‘Observation!Point:!video!interview’,!2012.!9!Bazin,!‘The!Ontology!of!the!Photographic!Image’,!p.!4.!10!Cottingham,!‘Zoe!Leonard’,!2012.!11!Cottingham,!‘Zoe!Leonard’,!2012.!12!The!images!perceived!through!the!media.!13!Leonard,!‘Observation!Point:!video!interview’,!2012.!14!To!reiterate:!by!photographic!seeing!I!mean!the!process!of!looking!with!a!photo!camera,!and!capturing!an!image.!For!me!there!is!a!clear!distinction!between!looking!at!something,!and!the!awareness!of!looking!at!something!through!a!camera,!the!latter!being!photographic!seeing.!
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and!a!series!of!almost!abstract,!analogue,!black!and!white!photographs!mounted!on!the!wall,!
Sun!Photographs!(2009:2012).!The!combination!of!these!works!exemplify!the!variety!in!approach!of!the!medium!that!is!essential!to!the!discussion!of!photographic!seeing!and!creating!structure!through!the!archive.!!! The!three!works!show!a!new!step!in!Leonard’s!oeuvre,!as!well!as!a!return!to!her!past.!The!exhibition!came!at!an!interesting!time!for!her,!not!having!exhibited!her!work!since!a!retrospective!at!Winterthur,!Switzerland!in!2007.!The!exhibition!marked!her!return!to!analogue!photography,!but!simultaneously!a!break!with!her!previous!practice.!Whereas!previously!her!works!had!been!more!focused!on!concept!and!subject,!and!the!medium!was!there!to!support!that,!her!recent!work!clearly!deals!with!the!subject!of!photography!itself,!and!the!medium!functions!in!a!self:reflective!manner.!Her!attention!had!been!mainly!focused!on!socio:political!aspects!and!temporality!and!loss!within!photography,!but!she!now!shifts!her!gaze!onto!the!aspects!of!the!practice!of!looking!and!the!how!of!observation!in!photography.!She!explains!she!has!been!thinking!about!the!subject!of!photography!itself,!working!with!found:images!and!experimenting!with!sculptural!ways!of!presentation.15!“I’ve!been!asking!myself!basic!questions!
about!what!photography!is;!what!a!photograph!is!and!what!it!does.”16!The!combination!of!these!works!provide!more!insight!than!the!individual!works!themselves,!as!the!various!modes!of!representation!allow!reflection!on!different!aspects!of!photography.!!!Taking!the!three!works!of!the!exhibition!as!a!starting!point!allows!moving!back!into!Leonard’s!own!oeuvre!and!comparing!her!work!to!that!of!photographers!and!theorists!such!as!Robert!Smithson!and!Dan!Graham.!Theories!about!the!sun!in!relation!to!perception!by!Smithson!and!Graham!are!useful!for!the!comparative!analysis!by!which!I!will!situate!Leonard’s!work!in!a!historical!context!and!explain!the!different!ways!in!which!she!explores!the!concept!of!seeing.!!!In!the!first!room!of!the!exhibition,!Leonard!installed!a!camera!obscura,!or!rather;!the!room!was!turned!into!a!camera!obscura!installation,!to!reflect!on!the!experience!of!looking.17!In!the!first!chapter!I!will!thus!concentrate!on!the!question!of!experience!of!photography!and!reflect!on:!
How!the!conditions!of!perception!in!a!camera!obscura!installation!alter!the!way!we!perceive!and!
comprehend!the!outside!world;!how!the!experience!of!seeing!influences!what!we!see!and!how!thus,!
we!never!perceive!a!thing!in!itself.!I!will!discuss!the!history!and!function!of!the!camera!obscura!in!relation!to!photography!and!the!observer,!through!the!theories!expressed!in!Jonathan!Crary’s!
Techniques!of!the!observer!(1990).!!I!will!compare!Leonard’s!use!of!the!apparatus!to!previous!use!of!camera!obscura!installations!in!art!to!establish!a!difference!and!place!her!work!in!a!historical!context,!as!well!as!in!the!context!of!the!exhibition.!
!The!second!room!presented!a!collection!of!postcards!with!the!depiction!of!the!Niagara!Falls,!laid!out!on!a!table!in!piles!according!to!vantage!point.!This!work!deals!with!the!photograph!as!
object,!that!is!to!say!the!material!object.!The!second!chapter!thus!sets!out!as:!An!investigation!
into!the!postcard!as!a!photographic!document,!and!the!various!inherent!meanings!to!such!an!
imageWcarrier.!An!exploration!of!the!archive!as!discursive!space.!I!will!lay!out!the!cultural!history!of!photography!as!document,!the!different!functions!of!the!photograph!and!the!cultural!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!15!Leonard,!in!interview!with!Courtney!Fiske,!‘In:Camera:!Q!+!A!with!Zoe!Leonard.’,!2012.!16!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!17!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!
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relevance!of!archiving.!While!discussing!the!postcard,!an!ambivalent!object!with!more!than!one!function,!I!will!also!touch!upon!the!theories!about!voluntary!and!involuntary!memory!as!described!by!Marcel!Proust!and!compare!the!use!of!postcards!in!the!works!You!See!I!Am!Here!
After!All,!and!the!in!the!exhibition!presented!work,!Survey.!!In!the!last!room!a!number!of!analog!prints!of!photographs!of!the!sun!were!presented.!The!theme!in!this!room!was!the!image,!that!is!to!say,!what!are!we!looking!at!and!how!are!we!looking!at!it.!The!last!chapter!will!focus!on:!An!interrogation!of!the!difference!between!what!a!
photograph!is!of!versus!what!it!is!about,!and!the!obsolete!nature!of!Leonard’s!approach. I!will!tap!into!the!self:reflexive!approach!of!the!series!Sun!Photographs!and!relate!this!series!and!its!intentions!to!the!works!of!other!photographers!and!filmmakers!such!as!Robert!Smithson!and!Dan!Graham,!whose!theories!on!modernism!and!post:modernism!were!influential!on!the!realization!of!the!Sun!Photographs.!Of!course,!I!will!not!pass!over!the!relevance!of!the!metaphor!of!the!sun!as!the!ultimate!source!of!light.!I!shall!also!consider!the!theory!about!afterimages!as!included!in!the!works!of!before!mentioned!Smithson!and!Graham.!After!which!I!will!conclude!with!an!explanation!on!the!importance!of!obsolescence!in!Leonard’s!approach.!!This!is!an!investigation!into!what!it!is!like!to!not!just!be!in!the!world,!but!to!see!the!world,!through!the!use!of!a!mediated!image.!What!it!is!like!to!point!a!camera!in!one!direction!rather!than!the!other,!to!provide!a!visual!outcome!where!the!subject!is!always!photography!itself.!Ultimately,!this!will!lead!to!a!conclusion!about!different!forms!of!perception!and!photographic!seeing,!through!the!works!of!Zoe!Leonard.!I!will!also!establish!a!reflection!on!whether!or!not,!Leonard’s!work!is!actually!effective!in!reflecting!on!the!contemporary!function!of!photography!and!perception.!!! !
Photography!Photography!is!one!of!the!most!ambiguous!of!the!visual!media;!its!place!in!the!field!of!modern!technology!is!uncertain!and!under!social!conditions,!even!in!the!realm!of!art,!it!appears!its!status!is!unclear.!Due!to!the!many!functions!of!photography!within!society,!photography!has!taken!up!different!forms,!arts,!and!different!functions;!there!are!different!kinds!of!photography.!!What!remains!true!about!photography!though,!is!it’s!practical!function!as!a!carrier!of!(truthful)!information,!which!is!the!main!reason!photography!is!used!as!documents!in!science,!technology,!as!proof!or!evidence,!when!maintaining!a!realist!model!of!photography.!Which!is!what!I!will!do,!considering!the!photographs!discussed!in!this!thesis!do!as!well.!This!constant!function!of!photography!contrasts!with!the!speedy!development!in!the!social!function!of!photography.!Digital!technology!transformed!the!function!of!communication:!instead!of!a!postcard,!we!send!a!selfie.!We!went!from!a!time!where!photography!was!reserved!for!documenting,!information!and!art,!to!a!time!where!everyone!has!a!camera!and!is!taking!pictures!of!everything.!!!With!the!museum’s!acceptance!of!conceptual!photography!as!a!collectible!form!of!art,!major!changes!took!place!in!the!artistic!landscape,!but!it!also!influenced!the!development!of!the!medium!as!an!art!form.!Since!the!late!20th!century,!following!conceptual!arts’!acceptance!of!photographic!practice!(which!according!to!Rosalind!Krauss!allowed!for!all!forms!of!
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photography!to!become!eligible!for!aesthetic!appreciation18)!the!new!status!of!the!medium!sparked!various!different!forms!of!photography.!For!example,!Jeff!Wall!and!Andreas!Gursky![Fig.!1!+!Fig.!2],!who!practically!and!theoretically!understand!the!photograph!in!pictorial!terms,!compare!their!large!color!prints!to!the!classic!tradition!of!tableaux!painting.19!Whereas!photographers!such!as!Wolfgang!Tillmans![Fig.!3]!reflect!on!the!medium!in!a!more!abstract!way,!using!experimental!production,!creating!abstractions!with!the!chemical!substances!that!make!up!a!photograph.!But!there!are!also!those!photographers,!who!instead!of!pushing!forward,!took!up!the!theme!of!using!obsolete!photographic!techniques.!Not!saying!their!approach!is!regressive,!more!reflexive!towards!the!history!of!the!medium.!Photographers!such!as!Matthew!Buckingham,!Tacita!Dean![Fig.!4!+!Fig.!5],!and!subject!of!this!thesis,!Zoe!Leonard,!who!employ!analogue!film!and!found!images.20!With!these!techniques!Leonard!reflects!on!the!medium’s!historical!development.!Leonard’s!photographic!work!deals!with!outmoded!forms!of!photography,!which!can!be!contrasted!with!a!modern!emphasis!on!the!technological!innovation!of!the!medium,!and!it!is!this!contrast!that!is!effective!in!showing!what!photography!is!today.!!!The!paradoxical!nature!of!photography!makes!it!hard!to!define!as!a!medium,!yet!it!is!relevant!to!investigate!photography!as!a!form!of!seeing!that!provides!us!with!a!construction,!organization!and!structure!of!perception.21!This!is!why!I!propose!the!research!question:!‘What!does!seeing!
look!like!through!the!works!of!Zoe!Leonard?’22!I!am!interested!in!the!way!photography!organizes!and!regulates!the!way!we!perceive!the!world.!!!Moving!from!a!mechanical!to!a!digital!era,!it!is!critical!to!reconsider!the!relevance!of!photographic!seeing!and!the!function!of!photography!within!contemporary!art.!As!was!written!by!the!editors!of!October!100:!“Modernist!production,!like!the!material!specificity!of!the!medium,!
are!now!outdated,!because!digitization!is!recoding!the!photographic!and!the!cinematic,!thereby!
undermining!the!formerly!critical!dimension!of!these!practices.”23!It!proves!that!because!the!lack!of,!and!the!impossibility!of!defining!the!medium!of!photography!in!its!analogue!phase,!leaves!us!that!much!more!at!a!loss!when!it!comes!to!digital!photography!and!the!oversaturation!of!the!mediated!image.24!It!is!as!though!digital!photography!became!a!new!medium,!one!that!hasn’t!been!interrogated!by!modernism!yet,!a!development!that!is!now!very!pressing.!Because!within!the!context!of!artistic!practice,!photographic!practice!–!as!many!practitioners!shift!from!analogue!to!digital!–!occupies!a!precarious!position,!both!contributing!to!this!overproduction!and!finding!ways!to!resist!it.25!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!18!She!reminds!us!that!such!art!adopted!photography!not!so!much!as!a!medium!with!specific!aesthetic!qualities,!but!as!a!"theoretical!object,"!historically!aligned!to!the!issue!of!the!copy!and!a!conventional!reliance,!in!its!mass!media!manifestations,!on!the!written!caption.!19!Though!tableaux!is!not!a!generally!accepted!term,!it!is!the!term!these!photographers!use!to!refer!to!their!works.!It!implies!a!certain!spectacle,!both!in!size!of!the!work!and!presentation,!which!the!photographers!use!to!comment!on!the!visual!language!of!commercialism.!!20!By!which!I!mean!vernacular!photography!or!photography!that!doesn’t!exist!within!an!art!context!or!has!a!specific!function.!!21!On!the!ontology!of!the!photographic!image!has!been!written!extensively!and!will!be!discussed!further!in!this!thesis.!!22!Title!says:!What!seeing!look!like,!as!a!statement,!because!there!is!not!real!answer!to!the!question.!23!“Introduction”!by!‘The!Editors’!in!in!October;!Obsolescence.!Vol.!100,!Spring!2002,!p.!4.!!24!There!is!no!ontology!of!the!medium,!but!photography!can!be!defined!in!semiotic!terms!as!an!index,!or!institutional!or!functional!terms.!25!Troeller,!‘Against!Abstraction:!Zoe!Leonard’s!Analogue’,!p.!3.!!
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1. The Experience of Photography and the Camera Obscura 
!
How!the!conditions!of!perception!in!a!camera!obscura!installation!alter!the!way!we!perceive!and!
comprehend!the!outside!world;!how!the!experience!of!seeing!influences!what!we!see!and!how!thus,!
we!never!perceive!a!thing!in!itself.!!
!
!!!How!we!see!the!world!is!an!analogy!for!how!we!experience!it.26!This!notion!is!something!Zoe!Leonard!has!been!researching!in!her!recent!work,!and!it’s!a!question!she!has!asked!herself!in!many!ways.!! !!I!am!interested!in!looking!at!the!‘reflexive!act!of!perception’,!by!which!I!mean!the!process!where!one!is!being!made!aware!of!the!act!of!looking.!First!I!will!analyze!the!camera!obscura!Zoe!Leonard!installed!at!the!Camden!Arts!Centre.!Then,!I!will!look!into!the!historical!origin!of!the!camera!obscura,!and!it’s!original!function.!I!will!discuss!this!through!Jonathan!Crary’s!
Techniques!of!the!Observer.!As!Crary!explains,!in!the!seventeenth!century!“…the!camera!obscura!
was!without!question!the!most!widely!used!model!for!explaining!human!vision,!and!for!
representing!the!relation!of!a!perceiver!and!the!position!of!a!knowing!subject!to!an!external!
world….!It!stood!as!a!model,!in!both!rational!and!empiricist!thought,!of!how!observation!leads!to!
truthful!inferences!about!the!world;!at!the!same!time!the!physical!incarnation!of!that!model!was!a!
widely!used!means!of!observing!the!visible!world,!an!instrument!of!popular!entertainment,!of!
scientific!inquiry,!and!of!aesthetic!practice.”27!After!which,!I!will!compare!the!camera!obscura!of!Leonard!to!the!theoretical,!historical!one,!and!look!into!other!contemporary!applications!of!the!camera!obscura.!Taking!into!account!the!history!of!the!camera!obscura,!which!Leonard!certainly!is!aware!of,!and!recent!appropriations!of!the!apparatus,!I!can!analyze!Leonard’s!use!of!the!apparatus!in!the!exhibition!
Observation!Point.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!26!Leonard,!‘Observation!Point:!video!interview’,!2012.!!27!Crary,!‘The!Camera!Obscura!and!Its!Subject.’,!p.!27.!
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1.1 Arkwright Road The!installation!Arkwright!Road!that!Leonard!built!for!the!exhibition!Observation!Point!was!named!after!the!street!that!the!lens!of!the!camera!obscura!faced!and!which!was!projected!onto!the!gallery!wall.!The!term!‘camera!obscura’!in!Latin!means!‘darkened!chamber’!and!Leonard!had!confronted!the!observer!with!exactly!that.!The!exhibition!room!was!dark!but!for!the!projected!daylight!that!came!through!a!photographic!lens,!projecting!an!upside:down!image!of!the!road!next!to!the!Arts!Centre.!In!principal,!the!room!functions!as!a!pin:hole!camera!would,!only!on!a!giant!scale,!with!the!outside!scene!projected!onto!the!entire!back!wall.![Fig.!6]!Through!the!use!of!a!camera!obscura!different!kinds!of!seeing!are!combined!to!create!a!unique!experience!upon!entering!the!room.!Notably,!the!projection!is!not!framed,!the!only!frame!is!the!boundaries!of!the!room.!The!projection!overflows!the!walls!and!is!partly!projected!onto!the!floor!and!ceiling.!The!architectural!details,!such!as!the!arches!and!columns!of!the!gallery!are!not!hidden,!they!appear!in!the!projection.!The!installation!allows!visitors!to!wander!through!and!experience!the!space,!while!looking!at!a!sight!that!they!likely!passed!on!their!way!to!the!gallery.!The!every:day!life!of!Arkwright!road!is!presented!to!the!visitors!as!an!inverted!real:time!movie,!as!if!one!step!away!removed!from!reality.!The!darkened!room!becomes!a!meditative!space!that!seems!to!be!completely!detached!from!the!outside!world.28 !By!bringing!an!antique!apparatus!such!as!the!camera!obscura!into!a!contemporary!art!context,!Leonard!challenges!conversation!about!what!photography!is,!and!perhaps!what!it!can!be.!She!makes!use!of!a!camera!obscura,!which!is!seen!as!a!precursor!of!photography,!to!reflect!on!its!contemporary!function.!Not!attempting!to!take!part!in!the!debate!of!analog!versus!digital!photography,!or!nostalgia!versus!progress,!she!questions!the!perception!and!experience!of!photography.!Because!in!a!time!of!challenging!the!newest!reproductive!technologies,!the!rudimentary!modes!of!image!making!Leonard!uses!prove!to!be!telling.!She!questions!photographic!seeing,!what!is!it!and!what!does!that!mean?!How!can!this!be!related!to!the!mediated!image?!In!this!installation!we!are!confronted!with!how!we!perceive!the!world,!and!how!that!perception!alters!our!experience.!!! The!camera!obscura!is!an!expansion!of!the!inquiry!into!photographic!practices!and!at!the!same!time,!it!can!be!seen!as!a!way!of!restarting,!returning!to!the!basis!of!producing!and!looking!at!images.!It!functions!as!though!an!eye,!in!which!light!is!filtered!through!a!pin!hole!and!an!inverted!image!is!projected!onto!the!human!retina.!In!the!camera!obscura!a!lens!replaces!the!eye!and!the!light!enters!a!darkened,!enclosed!space,!projecting!the!image!onto!the!surface!opposite!the!lens.!The!camera!obscura!makes!visible!a!certain!idea!of!how!perception!works.!As!Crary!notes,!it!is!a!model!of!a!certain!conception!of!the!process!of!perception!and!the!formation!of!knowledge.29!The!paradox!of!the!camera!obscura,!much!like!the!pinhole!camera,!is!that!the!smaller!the!hole!that!lets!light!in!is,!the!sharper,!but!also!darker,!the!projected!image!will!be.!Subsequently!the!larger!the!hole!is,!the!less!focused!but!brighter!the!image.!To!ensure!a!balance!between!the!clarity!of!the!image!and!the!danger!of!oversaturating!it,!the!camera!obscura!relies!on!an!optical!lens.!!In!a!way!the!closed!space!of!the!camera!obscura!provides!a!reflection!of!the!mind,!the!unconscious;!it!functions!as!the!space!between!the!eye!and!the!retina,!before!the!brain!has!a!chance!to!invert!the!received!image.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!28!The!camera!obscura!is!here!the!prime!model!of!the!Enlightened!approach.!29!Crary,!‘Techniques!of!the!Observer’,!p.!3.!
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Leonard’s!installation!explores!the!process!of!looking,!but!is!also!concerned!with!temporality,!as!is!most!of!her!work.!What!is!observed!on!the!projection!is!a!fleeting!moment!that!at!no!point!can!be!captured.!The!camera!obscura!can!receive!the!images,!but!the!fixing!and!storing!of!images!is!reserved!for!the!photo!camera.30!The!experience!within!the!camera!obscura!is!that!of!a!suspended,!continuous!reality,!only!upon!leaving!the!darkened!room!the!realization!of!temporality!and!loss!sets!in.!Only!as!long!as!the!camera!obscura!exists,!is!the!flow!of!signals!continuous.!Though!a!photograph!exists!in!the!present,!the!signal!it!documents!exists!in!the!past!only.!!Most!of!Leonard’s!works!are!based!on!the!paradoxical!temporality!that!lies!at!the!essence!of!the!medium.!By!temporality!I!mean!a!number!of!things:!there!is!the!temporality!of!the!moment!in!which!a!subject!can!be!captured!by!the!camera!and!at!the!same!time!can!be!mechanically!reproduced!in!infinite!numbers,!as!Roland!Barthes!also!noted!in!his!book!Camera!
Obscura.31!And!there!is!the!temporality!of!the!subject,!which!can!be!captured!in!a!photograph,!an!object!that!might!outlive!the!actual!subject!itself,!which!is!the!basis!of!Barthes!argument!in!his!book.!Another!layer!is!that!analogue!photography,!with!which!Leonard!has!worked!for!over!three!decades,!depends!on!the!time!restricted!capturing!of!light!onto!photosensitive!material.!When!the!exposure!time!is!too!long!or!too!short,!the!capturing!of!light!will!be!ineffective,!as!the!resulting!photography!will!be!either!under:!or!overexposed.!The!time!consuming!process!continues!in!the!darkroom,!where!it!takes!minutes!for!an!image!to!be!developed!and!appear!unto!the!photographic!paper.!Thus,!time!lies!at!the!essence!of!the!medium.!
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!30!Kittler,!‘Optical!Media:!Berlin!Lectures!1999’!,!p.!12. 31!Barthes,!‘Camera!Lucida’,!p.!12.!!
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1.2 Historical Camera Obscura The!camera!obscura!is!a!phenomenon!that!long!outdates!the!photo!camera.!It!was!an!apparatus!used!from!the!18th!century!on,!as!a!tool!for!understanding!perspective!and!the!laws!of!light.32!Many!examples!from!18th!and!19th!century!painting!can!be!found!in!which!the!camera!obscura!has!been!used!as!such!a!tool.33!It!could!be!used!to!accurately!render!a!representation!of!the!world.!Inadvertently,!when!technological!development!made!it!possible!to!actually!capture!the!image!in!the!camera!obscura,!its!previous!function!caused!it!to!align!photography!in!a!tradition!with!drawing,!painting!and!architecture.34!! 
The!exhibition!Observation!Point!questions!one!of!photography’s!basic!notions,!if!we!consider!time,!light!and!perspective!as!three!of!those!basics.!The!first!part!of!the!exhibition!explicitly!challenges!our!notions!about!seeing!and!experiencing!by!confronting!visitors!with!a!camera!obscura,!placing!them!literally!in!an!environment!of!observation!which!exemplifies!the!difference!between!the!ongoing!process!of!looking,!and!the!fixed!image!of!the!photograph.!A!specific!modus!of!spectatorship!discussed!by!Jonathan!Crary!in!his!Techniques!of!the!Observer.!Leonard’s!creating!something!with!photography!that!doesn’t!present!us!with!a!bygone!moment!that!we!are!to!look!back!upon,!which!a!photograph!essentially!does.!She!presents!a!continuous!present;!a!real!time!experience!of!looking!at!the!world,!which!ironically!is!nothing!like!the!experience!of!actually!looking!at!the!world!in!real!time.!!Placing!the!viewer!inside!the!camera!as!Leonard!does,!touches!upon!the!idea!of!the!embodied!versus!the!disembodied!viewer.35!I!want!to!establish!this!concept!in!order!to!reflect!on!Leonard’s!camera!obscura!as!a!place!of!reflexive!perception. 
!
1.2.1 Techniques of the Observer: Jonathan Crary’s Camera Obscura In!his!text!Techniques!of!the!Observer,!Jonathan!Crary!claims!that!the!historical!18th!century!understanding!of!vision!came!from!the!model!of!the!camera!obscura,!a!tool!used!to!comprehend!optics.36!Yet!the!camera!obscura,!according!to!Crary,!is!a!lifeless!structure.!He!explains!through!an!instructional!quote!by!French!philosopher,!Descartes,!“[take]!the!dead!eye!of!a!newly!dead!person”,!to!scrape!back!the!outer!membranes,!and!insert!it!as!a!lens!into!the!camera!obscura.37!The!French!philosopher!meant!by!this!statement,!that!the!dis:embodied!eye!that!is!separated!from!interference!by!the!human!senses!is!an!objective!model!for!the!understanding!of!optics,!and!therefore!vision. !The!camera!obscura!does!two!things!according!to!Crary.!Firstly,!it!defines!the!observer!as!isolated!and!enclosed;!the!autonomous!observer!owns!their!perceptions!and!becomes!an!individual.!Secondly,!it!separates!the!act!of!seeing!from!the!body!of!the!observer;!it!creates!dis:!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!32!Crary,!‘Techniques!of!the!Observer’,!p.!3.!33!It!is!not!a!secret!that!most!famously!Vermeer!and!Caravaggio,!but!also!Manet!and!van!Eyck!used!lenses!and!the!basic!techniques!of!the!camera!obscura!to!capture!a!better!perspective!in!their!paintings.!David!Hockney!shed!light!on!this!part!of!history!in!his!controversial!book!and!film,!Secret!Knowledge,!2003.!34!This!is!true!for!some,!though!this!alignment!was!contested!by!most!critics,!causing!photography!to!long!be!unaccepted!as!an!art!form.!!35!The!terms!embodied!and!disembodied!will!be!explained!in!the!next!paragraph.!36!Crary,!‘Techniques!of!the!Observer’,!p.!5.!37!Crary,!‘The!Camera!Obscura!and!Its!Subject.’,!p.!45.!
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embodied!vision.!The!observer’s!embodied!experience!is!replaced!by!their!relationship!to!a!technical!apparatus.!It!is!not!the!eye!of!the!body!that!perceives,!but!the!eye!of!the!camera,!the!observer!sees!without!seeing.38!By!enabling!a!move!away!from!the!senses,!the!observer!in!the!camera!obscura!is!no!longer!one!with!the!observation,!and!no!longer!part!of!the!observation.!!!Crary!described!a!paradigm!shift!that!is!linked!to!an!epistemological!question!about!where!vision!occurs.!Is!it!derived!from!external!and!objective!impulses,!or!do!they!internally!procure!from!within!the!subject?!Crary!states!that!the!conceptual!model!for!understanding!vision!is!integrated!with!the!physiological!body.!He!argues!that!19th!century!optics!already!recognized!that!the!process!of!vision!and!the!product!of!vision,!are!not!directly!related!to!an!external!referent.!Crary!refers!to!Müller’s!Handbook!of!the!Physiology!of!Man!in!his!example!for!this!statement,!and!the!research!in!which!is!shown!that!electrical!stimulation!of!the!retina,!can!lead!to!visual!sensations.!Müller!documented!that!different!external!stimuli!can!produce!the!same!sensation!in!a!given!nerve,!thus!the!relation!between!the!stimulus!and!sensation!is!understood!to!be!arbitrary;!all!stimuli!are!equal!and!the!nerve!cannot!tell!them!apart.39!Concluding!that!the!body!creates!images,!rather!than!absorbs!them,!as!perceptual!sensations!can!be!experienced!without!an!external!stimulus.!Crary!redefines!the!concept!of!visual!perception,!by!recognizing!the!non:objective!or!non:referential!outcome!of!vision,!and!the!recognition!of!subjective!processing!of!information!as!the!basis!of!vision.!He!concludes!that!vision!is!rooted!in!the!physiological!structures!of!the!body.40!!Crary!writes!in!debt!of!Michel!Foucault!when!he!writes!about!the!understanding!of!vision!as!a!part!of!discourse.!He!gets!his!analytical!model!from!Foucault!when!he!focuses!on!the!body!and!vision!as!a!product!of!discursive!construction.!Meaning,!the!understanding!of!vision!stems!from!an!internal!impulse!of!the!subject,!rather!that!external!information!from!the!object.!Crary!describes!the!importance!of!the!body!within!photography!as!being!undeniable.!“Photography!
had!already!abolished!the!inseparability!of!observer!and!camera!obscura,!bound!together!by!a!
single!point!of!view,!and!made!the!new!camera!an!apparatus!fundamentally!independent!of!the!
spectator,!yet!which!masqueraded!as!a!transparent!and!incorporeal!intermediary!between!
observer!and!world.”41!
!
“The!prehistory!of!the!spectacle!and!the!"pure!perception"!of!modernism!are!lodged!in!the!newly!
discovered!territory!of!a!fully!embodied!viewer,!but!the!eventual!triumph!of!both!depends!on!the!
denial!of!the!body,!its!pulsings!and!phantasms,!as!the!ground!of!vision.”42!43!Which!would!argue!the!idea!of!photography!being!able!to!represent!truthful!reality,!is!a!misunderstanding.!This!is!only!possible!when!denying!that!the!body!itself,!the!observer,!creates!the!image.!And!here!we!have!to!consider!not!just!the!observation!of!the!creator,!but!also!the!interpretation!of!the!embodied!spectator.!It!is!technique!that!makes!the!operation!of!the!camera!‘invisible’.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!38!Crary,!‘Techniques!of!the!Observer’,!p.!7.!39!Müller,!‘Manual!of!Human!Physiology’,!1833.!40!Crary,!‘Techniques!of!the!Observer’,!p.!34.!41!Crary,!‘Techniques!of!the!Observer’,!p.!35.!42!Crary,!‘Techniques!of!the!Observer’,!p.!35.!!43!This!is!where!Rosalind!Krauss!started!a!dialogue!with!Crary!in!her!text,!The!Optical!Unconscious.!In!which!Krauss!explains!the!‘struggle!to!provide!vehicles!for!the!optical!unconscious’.!The!optical!unconscious!being!unawareness!and!traces!of!unintentional!artistic!acts.!
! 12 
1.2.2 Practice  Upon!the!invention!of!the!camera!obscura!and!its!early!application!as!a!drawing!aid!in!the!18th!century,!it!was!believed!that!optical!perception!(based!on!the!camera!obscura!model)!lead!to!the!most!truthful!understanding!about!the!world.44!And!the!model!of!the!camera!obscura!provides!a!secure!relation!between!the!perceived!image!to!the!referent.!Which!led!to!knowledge!and!truth.!Accordingly,!during!the!Enlightenment,!the!camera!obscura!was!considered!to!form!the!most!reliable!modes!of!perception,!the!camera!obscura!became!a!privileged!‘place!for!observation’.!45!As!discussed!by!Crary,!the!camera!obscura!provides!a!strict!separation!of!inside!and!outside,!leading!the!observer!to!understand!vision!through!a!technological!application.!In!the!19th!century,!the!physiological!model!of!understanding!vision!however,!there!is!no!discernable!separation!between!outside!(world)!and!inside!(mind)!because!the!body!can!produce!sensations,!without!any!external!referent.46!!As!Jonathan!Crary!argued!in!Techniques!of!the!Observer,!the!invention!of!photography!eliminated!the!inseparability!of!the!observer!and!the!camera!obscura,!bound!together!by!a!single!point!of!view,!“…and!made!the!new!camera!an!apparatus!fundamentally!independent!of!
the!spectator,!yet!which!masqueraded!as!a!transparent!an!incorporeal!intermediary!between!
observer!and!world.”47!What!Crary!claims!in!this!statement!are!two!things.!First!of!all!he!asserts!that!the!invention!of!the!camera!caused!for!a!fully!embodied!apparatus,!which!therefore!only!has!one!point!of!view.!Secondly!he!says,!it!is!strange!to!then,!only!take!into!consideration!the!conditions!of!the!camera,!and!not!those!of!the!body.!He!states!clearly!in!his!text!that!unlike!in!the!camera!obscura,!where!there!is!a!single!point!of!view,!the!camera!is!separable!from!the!body,!thus!the!body!needs!to!be!taken!into!consideration.48!To!believe!that!the!representation!of!the!world!through!a!camera!is!a!transparent!one!would!be!a!foolish!notion,!yet!an!inevitable!one!if!the!medium!has!to!succeed!as!the!transparent,!truthful!medium!it!claims!to!be.!Modern!technology,!although!is!generated!directly!as!the!body,!disciplining!its!behavior,!does!often!suppress!its!own!presence!and!mode!of!production.!In!short,!modern!technology!represses!the!role!of!the!body,!!a!typical!materialist!mode!of!critique!that!states!that!one!needs!to!expose!the!full!apparatus!of!production.!Which!is!a!typical!19th!century!example!of!the!physiological!model,!where!the!image!is!detached!from!the!referent!(such!as!the!afterimage)!and!the!body!itself!can!‘produce’!perception,!and!thus!knowledge.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!44!Crary,!‘Techniques!of!the!Observer’,!p.!3.!45!The!age!of!Enlightenment!in!which!was!a!cultural!movement!of!intellectuals!beginning!in!late!17th:century!Europe!emphasizing!reason!and!individualism!rather!than!tradition.!46!Deleuze,!Intellectuals!and!Power.!From!a!1972!conversation!between!Michel!Foucault!and!Gilles!Deleuze,!with!the!title!
Intellectuals!and!Power,!I!quote!Deleuze,!when!talking!about!the!relation!between!theory!and!practice.!This!is!relevant!to!this!thesis!because!with!Crary’s!debt!to!Foucault,!he!illuminates!the!socio:historical!grounding!of!vision!and!its!conceptualization.“…from!the!moment!a!theory!moves!into!its!proper!domain,!it!begins!to!encounter!obstacles,!walls,!and!
blockages!which!require!its!relay!by!another!type!of!discourse!(it!is!through!this!other!discourse!that!it!eventually!passes!to!a!
different!domain).…!No!theory!can!develop!without!eventually!encountering!a!wall,!and!practice!is!necessary!for!piercing!this!
wall.” 47!Crary,!‘Techniques!of!the!Observer’,!p.!35.!48!Crary,!‘Techniques!of!the!Observer’,!p.!33.!
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1.3 Leonard’s Camera Obscura!The!camera!obscura!installation!by!Leonard!is!no!longer!the!camera!obscura!that!Crary!talked!about.!A!contemporary!application!of!the!ancient!apparatus!is!filtered!through!time!and!history,!and!colored!by!influences!from!art!movements!such!as!Conceptualism!and!Minimalism.!And!it!doesn’t!just!refer!to!it’s!roots!in!the!18th!century,!but!also!it!implications!from!the!19th!and!20th!century.!!! The!camera!obscura!is!also!not!what!we!now!consider!to!be!a!camera,!though!the!basic!technique!is!the!same.!An!eye!or!lens,!allows!light!to!be!exposed!onto!a!light:sensitive!surface.!But!a!camera!obscura!is!a!place!to!observe!from,!the!camera!is!a!disembodied!eye!to!observe!
with.!The!camera!is!an!extension!of!the!body,!or!we!are!fully!embodied!observers.!By!returning!to!one!of!photography’s!roots,!Leonard!creates!an!environment!that!is!not!about!looking!back,!but!she!creates!a!continuous!present;!a!real!time!representation!of!real!time,!only!one!step!abstracted!from!it.!!Leonard’s!camera!obscura!is!an!installation!that!conveys!photography!not!just!as!an!image!but!also!as!a!physical!mode!of!projection.!The!image!of!the!street!is!projected!on!the!inside!of!the!gallery,!so!observers!will!have!passed!through!this!actual!place,!to!then!enter!inside!and!see!the!same!place!in!a!different!space.!Though!they!are!looking!at!the!same!‘image’!their!experience!of!looking!will!be!very!different!outside!the!gallery.!Outside!they!are!immersed!with!the!environment!and!have!a!direct!relationship!to!the!surrounding!objects,!whereas!inside!the!gallery,!the!same!environment!is!rendered!into!two!dimensions,!yet!the!site!of!observation!is!still!a!three!dimensional!one.!Instead!of!being!part!of!their!surroundings,!the!camera!obscura!creates!a!site!of!perception!and!the!observer!will!not!experience!the!site!as!such,!but!regard!the!image!of!reality!that!is!projected,!just!as!described!previously!by!Jonathan!Crary.!!
1.3.1 Outside / Inside  There!are!two!parts!of!the!outside!versus!inside!discussion!that!I!want!to!point!out.!Firstly!there!is!a!difference!between!the!actual!outside!and!inside!of!the!gallery,!that!is!undermined!by!Leonard’s!camera!obscura!installation.!And!secondly,!there!is!the!theoretical!outside!and!inside!of!the!gallery!space,!in!which!bringing!the!outside,!inside!the!gallery,!is!a!form!of!institutional!critique.!!!When!considering!the!camera!obscura!in!relation!to!photography!it!is!interesting!to!investigate!why!the!projected!image!of!the!street!in!the!camera!obscura!does!not!equate!the!experience!of!looking!out!the!window!into!the!street.!It!is!relevant!at!this!point,!to!mention!Timothy!Cresswell’s,!In!Place!Out!of!Place,!in!which!he!points!out!how!the!socially!constructed!meaning!of!
places!affects!judgment!of!the!events!in!them.49!In!the!case!of!the!camera!obscura!installation!at!Camden!Art!Centre,!the!experience!of!being!visually!exposed!to!the!street!outside!the!gallery!before!entering!the!exhibition!room!makes!the!viewer!aware!that!what!they’re!seeing!is!actually!happening!in!real!time.!According!to!Cresswell!sight!is!our!most!important!sense,!used!to!
distinguish!spatially!and!direct!us!through![…]!the!world.50!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!49!Cresswell,!‘In!Place!out!of!Place!‘,!p.!150.!50!Cresswell,!‘In!Place!out!of!Place!‘,!p.!153.!!
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The!experience!of!looking!in!the!street!is!temporary!and!perhaps!unfocused;!the!actual!site!of!perception!is!very!important!to!the!experience!of!seeing.!This!is!related!to!the!different!institutional!sites!of!perception,!in!this!case!being!the!street!and!the!gallery!space.!The!gallery!space!is!a!space!of!observation,!it!a!place!of!reflection,!this!is!how!a!gallery!is!designed!and!perceived.51!Upon!entering!the!gallery,!the!reflected!outside!reality!offers!a!different!experience,!it!becomes!contemplative!and!framed.!!The!difference!between!the!institutional!sites!is!related!to!the!body!in!as!much!as!the!body!is!an!element!within!the!perception!or!not.!In!the!street!the!experience!of!seeing!is!lead!by!the!body!being!a!part!of!the!environment!and!the!movement!within!that!environment.!There!is!no!specific!focal!point,!and!the!body!relates!itself!to!the!environment!in!a!certain!way,!that!is!not!the!same!within!the!gallery.!The!gallery!space!does!have!a!focal!point.!Even!though!the!room!allows!the!body!to!almost!be!present!in!the!image,!the!image!is!presented!on!a!two:dimensional!plane.!The!three:dimensional!body!doesn’t!directly!relate!to!the!image,!making!the!experience!of!the!image!different!to!that!of!the!experience!in!the!street.!!!Though!Leonard!installed!a!camera!obscura!at!the!gallery!in!combination!with!her!other!works,!for!the!very!obvious!reasons!of!reflecting!on!perception,!I!want!to!briefly!point!out!the!underlying!tone!of!institutional!critique!that!comes!with!the!installation.!By!bringing!the!outside!inside,!Leonard’s!installation!is!reminiscent!of!David!Lamelas’!installation!from!1969,!A!
Study!of!the!Relationship!between!Inner!and!Outer!Space!that!was!produced!for!the!exhibition!
Environments!Reversal,!also!at!the!Camden!Arts!Centre.!Lamelas’!video!installation!attempted!to!position!the!visitor!of!the!gallery!within!a!larger!context!of!spatial!and!social!facts.52!Leonard’s!installation!is!a!static!one,!compared!to!the!mobile!video!of!Lamelas,!and!Leonard’s!camera!obscura!also!doesn’t!hold!a!critical!connotation!about!inner!and!outer!space.!Not!in!itself,!but!Leonard’s!knowledge!of!the!history!of!photography,!and!her!references!to!movements!in!art!that!were!critical,!she!cannot!have!been!completely!unaware!of!this!association.!How!she!plays!it!out,!however,!may!be!too!ineffective!or!deemed!too!irrelevant!for!her!point.!!!
1.3.2 Frame 
“For!me!these!questions!around!the!frame!are!not!just!aesthetic!questions;!they!are!connected!to!
bigger!issues!that!are!political!and!social,!questions!around!subjectivity.”53!The!experience!of!looking,!as!seen!in!the!previous!analyses,!is!not!just!influenced!by!the!space!and!place!in!which!the!image!can!be!seen.!In!thinking!about!a!reflective!awareness!of!seeing,!one!cannot!surpass!the!importance!of!the!frame.!It!is!the!frame!that!determines!the!focus,!what!is!to!be!looked!at.!So!when!entering!a!gallery!space!in!which!the!outside!world!is!projected,!a!large!part!of!the!difference!in!experience!is!due!to!the!frame.!‘Framed!reality’!so!to!speak,!provides!the!eye!with!structure.!In!this!case!the!frame!allows!for!a!focus!in!real!time!that!actual!real!time!cannot!provide.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!51!However,!an!institutional!context!is!not!subjective!52!The!video!starts!with!showing!the!gallery!space!itself!and!the!architecture!of!the!building.!The!gallery!staff,!such!as!a!curator,!a!guard!and!a!clerk!are!interviewed,!after!which!the!camera!moves!outside!into!the!streets!where!the!artists!provides!statistical!information!about!the!city!life!and!its!infrastructure.!There!are!some!interviews!in!the!streets!with!pedestrians!about!the!landing!of!the!first!man!on!the!moon,!by!which!the!artist!tries!to!indicate!the!infinity!of!the!‘outer!space’!outside!of!the!gallery,!but!also!reveals!the!construction!of!such!a!media!event.!!!53!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!
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The!frame!provides!a!spotlight,!a!way!to!focus.!The!frame!allows!for!structure!by!limitation.!Allowing!the!eye!to!wander!through!the!framed!reality,!the!possibilities!of!seeing!are!narrowed,!bordered!by!the!frame.!Providing!vision!with!boundaries!opens!up!a!whole!set!of!options!for!the!process!of!perception.!Within!the!boundaries!a!visual!organization!can!be!found!and!the!awareness!of!the!boundaries!can!liberate!and!stimulate!wandering!within!that!frame,!but!also!outside!of!it.!If!one!is!not!aware!of!what!is!present!within!the!frame,!one!can!never!see!past!it.!In!short,!the!frame!does!two!things,!it!limits!or!reduces!what!can!be!seen,!and!thus!demands!a!focus.!!The!narrowing!down!of!what!there!is!to!see!creates!a!sudden!awareness!of!looking.!It!makes!our!eye!meander!within!the!boundaries!of!this!appointed!frame.!For!Leonard!however,!these!are!not!just!aesthetic!questions,!they!are!connected!to!bigger!political!and!social!issues.!Photography!can!be!considered!a!visual!organization!of!space,!especially!in!the!application!of!the!camera!obscura,!where!a!hierarchy!in!looking!plays!a!part.!“I’m!interested!in!making!my!
subjectivity!apparent!and!transparent,!keeping!the!frame!right!up!front.!So,!rather!than!saying,!
“This!is!how!the!world!is,”!I’m!saying,!“This!is!how!I!see!it.”!When!you!admit!that!it’s!just!your!point!
of!view,!there!is!a!kind!of!implied!question!in!turn:!“Well,!how!do!you!see!it?”"54!!!!!!
!
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!54!Leonard,!‘Observation!Point:!video!interview’,!2012.!
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1.4 Other Uses of the Camera Obscura Leonard’s!use!of!the!camera!obscura!is!not!unprecedented.!I!compare!Leonard’s!use!of!the!apparatus!to!that!of!two!artists!whose!work!was!shown!together!at!the!exhibition!Time!Traced!at!Dia!Arts!Centre:!Chelsea!in!1999.!!
 
1.4.1. Rodney Graham Canadian!artist!Rodney!Graham!is!most!often!associated!with!artists!from!the!Vancouver!School,!such!as!Roy!Arden,!Jeff!Wall!and!their!mentor!Ian!Wallace.55!Graham!employs!the!camera!obscura!usually!in!relation!to,!but!distinct!from,!photography!in!itself.!His!work!Camera!
Obscura!Mobile!(1996)!is!an!example!of!this.!A!two:person!carriage,!which!is!the!same!model!that!was!used!to!deliver!mail!in!the!19th!century,!is!transformed!into!an!actual!camera!obscura.![Fig.!7]!In!the!exhibition!Time!Traced!the!carriage!was!placed!next!to!another!artists!work,!Dan!Graham’s!Rooftop!Urban!Park!Project![Fig.!8]!that!was!on!view!at!Dia!between!1991!and!2004.!Dan!Graham’s!installation!was!a!large!architectural!glass!pavilion!on!the!roof!on!the!Arts!Center.!It!was!constructed!from!a!two:way!mirrored!glass!that!made!the!walls!of!the!pavilion!alternate!between!transparent!and!reflective!states,!as!the!light!changed.!Rodney!Graham’s!mobile!camera!obscura!was!placed!next!to!the!pavilion,!facing!one!of!these!two:way!mirrored!walls.!The!visitors!of!the!installation!could!thus!not!only!engage!with!the!surroundings!through!the!projection!in!the!carriage,!but!also!confront!Dan!Graham’s!contrasting!notion!of!the!‘conditions!of!spectatorship.’!In!the!Rooftop!Urban!Park!Project!Dan!Graham!posits!perception!and!observation!as!a!bodily!experience!that!is!inherently!social!and!interacts!with!the!participating!viewer.56!Inside!Graham’s!carriage!however,!the!viewer!establishes!a!disembodied!relationship!to!the!external!world,!contrasting!the!modern!outside!with!an!ancient!model!of!vision!embodied!in!the!camera!obscura.!“Today,!as!a!corporeally!based!theory!of!vision!is!hastily!
and!blithely!discarded!in!favour!of!the!fictive,!disembodied,!ungendered!but!visually!privileged!self!
that!purportedly!inhabits!virtual!or!cybernetic!arenas,!Rodney!Graham's!vehicle!takes!on!an!
insidiously!disquieting!role,!as!at!once!a!playfully!nostalgic!device!and!a!timely!reminder!of!the!
historically!governed!and!located!character!of!all!visual!paradigms.”57!!
!A!big!difference!with!the!camera!obscura!described!by!Crary,!and!also!the!one!executed!by!Leonard,!is!the!mobility!of!Graham!camera!obscura.!By!installing!a!camera!obscura!in!a!moving!object,!Graham!defies!the!notion!of!the!one!sovereign!viewer,!and!the!one!true!perspective!leading!to!knowledge.!
 
1.4.2 Vera Lutter German:born!artist!Vera!Lutter!(1960)!is!mainly!active!in!New!York!City,!and!is!well!known!for!her!use!of!room:sized!camera!obscura!installations!that!she!uses!to!capture!large!black!and!white!negative!images.!Much!like!Rodney!Graham,!Lutter!uses!the!formal!operations!of!the!camera!obscura,!to!interact!with!the!conceptual!background!of!the!apparatus,!using!it!as!a!tool!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!55!The!Vancouver!School!is!a!loose!term!that!is!applied!to!a!group!of!artists!from!the!West:coast!of!Canada,!a!term!that!is!often!resisted!by!the!artists!themselves.!The!name!Vancouver!School!applies!to!conceptual!or!post:conceptual!photography!and!was!used!by!curators!and!critics!beginning!in!the!1980s!when!they!noticed!various!Vancouver!artists’!react!to!the!downgrading!of!visual!values!by!Conceptual!art.!56!Cooke,!‘Rodney!Graham!and!Vera!Lutter.’,!1999.!57!Cooke,!‘Rodney!Graham!and!Vera!Lutter.’,!1999.!
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to!research!the!legacy!of!the!art!of!the!past.58!!! To!illustrate!the!monumentality!of!Lutter’s!work,!it’s!best!to!look!at!one!of!her!installations,!Folding!Four!in!One!from!2009!in!which!she!incorporated!a!camera!obscura!into!a!clock!tower!in!Brooklyn,!New!York.!She!captured!four!views!from!the!perfectly!square!interior!of!the!clock!tower,!looking!out!through!the!large!clocks!on!each!side,!catching!both!the!light!from!outside!through!the!glass!clocks,!as!well!as!the!steady!passing!of!time!documented!by!its!arms.!The!large:scale!negatives!of!the!image!were!then!placed!between!pieces!of!acrylic!and!presented!in!a!suspended!state,!facing!each!other!in!a!large!square,!as!they!do!in!the!clock!tower.![Fig.!9]!By!the!placement!and!the!monumental!scale!of!the!work,!the!installation!becomes!part!of!the!viewer’s!environment.!This!confronts!the!viewer!with!physical!experience!as!the!result!of!working!with!a!camera!obscura!that!is!different!to!the!experience!Graham,!or!Leonard!want!to!achieve.!!!The!social!conditions!under!which!these!new!applications!of!the!camera!obscura!are!constructed!are!very!consequential!to!the!understanding!of!their!function,!and!the!experience!provoked.!As!one!of!the!most!dominant!mediums!within!both!current!art!practice!and!the!prevailing!visual!culture,!it!seems!fundamental!to!Leonard!and!also!Graham!and!Lutter,!to!question!the!function!and!issues!of!photography,!and!they!challenge!our!experience!of!photography.!All!uses!of!the!camera!obscura!installation!mentioned!here,!are!concerned!with!the!bodily!experience!of!the!viewer.!Albeit!Graham’s!makes!a!subtle!point,!Lutter!a!monumental!gesture,!and!Leonard!provides!and!absorbing!display!of!the!history!and!technology!of!the!apparatus.!!! Unlike!Graham!and!Lutter!though,!Leonard!is!not!interested!in!the!subject!matter!of!the!installation.!She!makes!a!point!of!bringing!the!outside!to!the!inside,!to!reveal!a!changing!in!perspective!when!a!familiar!site!is!moved!out!of!context.!In!this!sense,!her!installation!has!more!in!common!with!the!previously!mentioned!installation!of!David!Lamelas.!To!quote!Walter!Benjamin,!“As!Brecht!says:!‘the!situation!is!complicated!by!the!fact!that!less!than!ever!does!the!
mere!reproduction!of!reality!reveals!something!about!reality.’”59!Leonard!provides!not!merely!a!reproduction,!but!an!apparatus!and!a!history,!not!to!reveal!something!about!reality,!but!to!question!how!we!perceive!reality.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!58!Cooke,!‘Rodney!Graham!and!Vera!Lutter.’,!1999.!59!Benjamin,!‘A!Small!History!of!Photography.’,!p.!255.!
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1.5 Conclusion The!camera!obscura!provides!a!model!of!visuality,!a!form!of!perception.!Historically,!we’ve!seen!that!the!function!of!the!apparatus,!and!ideas!about!how!visuality!is!formed,!have!changed.!In!the!18th!century!Enlightened!model!perception!was!knowledge!and!there!was!only!one!form!of!pure!perception.!In!the!19th!century!there!was!a!physiological!shift!to!the!body.!The!body!was!believed!to!influence!perception,!‘embodied!perception’.!After!which,!in!the!20th!century,!the!idea!of!bringing!the!outside,!inside,!was!colored!by!institutional!critique!on!the!white!cube!and!gallery!culture.!!!Leonard!combines!her!installation!in!this!exhibition!with!two!other!works!to!ask!questions!about!perception.!The!camera!obscura!is!a!prelude!into!the!next!two!rooms!of!the!exhibition.!Her!installation!in!itself!does!not!critique!or!question,!rather!her!contemporary!use!of!the!apparatus!displays!the!camera!obscura!as!a!discursive!space,!an!archive!of!perception.!!!
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 !
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2. The Photographic Object and the Anachronistic Archive  
!
An!investigation!into!the!postcard!as!a!photographic!document,!and!the!various!inherent!
meanings!to!such!an!imageWcarrier.!An!exploration!of!the!archive!as!discursive!space.!
!
!
!
A!postcard!of!Niagara!Falls!from!the!archive!of!Zoe!Leonard!
!The!three!works!in!the!exhibition!at!Camden!Arts!Centre!exemplify!the!variety!in!image:carriers,!such!as!the!wall!in!the!camera!obscura,!the!postcard!in!Survey!and!the!actual!photographic!print!in!Sun!Photographs.!A!variety!by!which!Leonard!explores!different!ways!of!seeing!through!multiple!modes!of!representation.!! !!In!this!chapter!I!look!at!the!work!Survey,!a!collection!of!postcards!from!the!beginning!of!the!20th!century!depicting!Niagara!Falls.!The!postcards!that!were!used!for!this!installation,!a!work!from!2009:2012,!were!collected!by!Leonard!in!previous!years,!and!exhibited!in!2010!at!the!Dia!Art!Foundation!in!Beacon,!New!York.!!!I!analyze!two!ideas!through!Survey.!Firstly,!the!idea!of!object!and!image:carrier!for!which!I!investigate!the!postcard!as!a!photographic!document!and!the!implications!of!the!postcard!as!an!image:carrier.!Secondly,!I!will!reflect!on!Leonard’s!collection!of!postcards,!which!form!an!archive,!that!can!be!seen!as!a!discursive!space.!The!archive!is!a!reflexive!space!of!perception,!such!as!we!saw!in!the!first!chapter!in!the!camera!obscura.!Though!unlike!the!camera!obscura,!the!archive!denies!the!body!as!a!referent,!and!exists!solely!in!itself.!! !!!!
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2.1 Survey The!work!Survey!exists!of!two!parts:!The!first!consists!of!two!identical!postcards!depicting!the!stone!structure!next!to!Niagara!Falls!that!shows!the!visitors!the!‘best’!view!point!of!the!waterfall.60!The!sign!above!the!stone!structure!reads!‘Observation!Point’,!as!if!only!from!that!exact!point!the!natural!phenomenon!can!be!grasped.61![Fig.!10]!The!observation!point!shows!the!visitors!from!where!the!Falls!should!be!seen,!almost!framing!the!image!right!then!and!there!for!the!viewer!to!behold.!The!enclosed!viewer!can!only!look!forward,!to!the!appointed!view,!separating!them!from!the!actual!object!of!perception.!By!naming!the!exhibition!after!this!forced,!enframed!way!of!looking,!Leonard!deconstructs!the!process!of!natural!vision!and!exposes!this!particularly!photographic!way!of!mediating!reality.!I!call!this!a!photographic!way!of!mediating!reality!because!I!compare!the!way!the!stone!structure!frames!the!view!with!the!frame!of!a!photo!camera,!and!because!the!view!is!beheld!through!another!‘apparatus’.!The!apparatus!in!this!case!being!the!stone!structure!that!functions!here!as!the!frame!of!a!photo!camera!would.!If!looking!at!the!world!through!such!a!framing!apparatus!provides!a!better!view!is!to!be!questioned.!!!There!is!a!difference!between!the!embodied!perception!and!the!transcendental!perception,!one!being!phenomenological!which!I!discussed!in!chapter!one,!and!the!other!being!enframed,!as!I!will!discuss!in!this!chapter.!Philosopher!Martin!Heidegger!wrote!in!his!1938!essay!The!Age!of!
the!World!Picture!about!this!difference!through!his!understanding!of!the!aesthetic!perception!and!appreciation!of!art.!The!age!of!the!world!picture!means!the!world!that!is!marked!by!the!domination!of!technology!and!the!oblivion!of!being.62!Heidegger!argues!that!when!art!is!approached!in!an!aesthetic!manner,!artworks!become!objects!that!can!be!experienced!by!a!viewer.!It!is!interesting!to!point!out!that!Heidegger!often!refers!to!the!modern!definition!of!
object!as!something!that!‘stands!opposite’!to!the!subjectivity!of!the!viewer.63!The!subject!must!release!itself!from!its!own!subjectivity!in!order!to!experience!an!object,!and!must!then!return!to!its!subjective!self,!to!process!the!findings!of!the!experience.!According!to!Heidegger,!the!journey!beyond!subjectivity!and!back!is!necessary!for!the!understanding!of!any!object,!but!when!it!comes!to!art!objects,!this!journey!is!especially!intense!and!meaningful.!Through!this!comparison!we!can!better!understand!why!photography!does!not!provide!insight!but!actually!separates!us!from!the!experience!of!the!world.!!!!The!second!part!of!the!work!Survey!consists!of!several!stacks!of!postcards!depicting!Niagara!Falls.!The!postcards!vary!in!size!and!are!organized!by!point!of!perspective!on!a!table.!The!reorganization!or!recompilation!of!work!is!a!recurring!method!for!Leonard.!Survey!is!a!reorganization!of!the!postcards!Leonard!collected!for!her!earlier!work!You!See!I!Am!Here!After!
All!and!I!will!focus!on!these!two!works,!which!were!made!of!the!same!objects.![Fig.!11!+!Fig.!12]!The!several!thousand!postcards!Leonard!collected!from!the!early!1900!to!the!1950s!display!an!array!of!variation.!They!are!hand:colored,!black!and!white,!cropped,!painted!to!display!seasons!or!a!certain!turbulence!of!the!water.!Besides!displaying!the!different!styles,!it!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!60!The!best!viewpoint!of!course!being!subjective,!which!is!the!point!Leonard!is!trying!to!make!here.!61!Both!the!American!side!and!the!Canadian!side!of!the!Niagara!Falls!have!official!observation!points!and!the!collection!of!postcards!shows!both!the!American!and!Canadian!side!of!site,!as!Leonard!tried!to!create!a!‘panoramic’!view.!62!Heidegger,!‘The!Age!of!the!World!Picture.’,!p.!59.!63!Heidegger,!‘The!Age!of!the!World!Picture.’,!p.!65.!
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also!documents!the!changing!technology!of!photography.!Leonard!stacked!little!towers!of!postcards,!organized!by!their!different!view!points,!on!a!table!in!the!middle!of!the!gallery!room.!Only!the!top!postcard!is!visible,!but!the!viewer!is!aware!that!all!the!postcards!underneath!share!the!same!viewpoint,!and!the!heights!of!the!tower!thus!correlates!with!the!popularity!of!that!one!perspective.64!Just!as!in!the!You!See!I!Am!Here!After!All!installation!the!postcards!were!organized!from!left!to!right!according!to!viewpoint,!creating!a!wall!sized!panorama,!in!Survey!the!stacks!of!cards!are!organized!to!follow!an!aerial!view!of!the!falls!when!looking!down!on!the!table.!Though!she!aimed!to!create!a!panoramic!view!of!the!site,!the!postcards!make!the!view!very!fragmented,!never!showing!the!whole!thing!in!itself;!the!whole!thing!cannot!be!perceived.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!64!This!however,!is!subjective.!Leonard!collected!these!postcards!from!people!who!still!had!these!in!their!possession!after!at!least!60!years.!Though!it!is!a!vast!collection!counting!almost!6000!cards,!it!is!not!representative!for!the!amount!of!cards!actually!sold!in!that!period.!No!real!conclusion!can!be!taken!from!this,!though!for!the!point!Leonard!is!illustrating,!one!of!preferred!vision,!this!is!irrelevant.!
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2.2 Document(ary)  I!define!documentary!as!a!reflexive!approach!of!reality,!and!thus!a!document!is!understood!as!a!self:conscious!and!self:reflective!object!as!it!refers!to!itself!as!much!as!to!the!existence!of!something!else.!I!am!not!interested!in!looking!at!the!dichotomy!between!documentary!and!fiction!in!photography.!There!is!only!the!object,!that!can!be!fictional!or!non:fictional,!but!it!either!way!can!be!used!in!a!documentary!or!artistic!context.!The!subject!of!a!photograph!can!be!fictional;!the!actual!object!itself!is!not.!Because!the!subject!can!be!fictional,!in!the!sense!that!situations!are!staged!or!photographs!are!altered!after!the!fact,!there!is!not!such!a!thing!as!pure!documentary.!A!document!is!always!based!in!reality.!The!postcards!used!by!Leonard,!for!example,!are!ambiguous!in!their!nature.! 
!The!term!document!was!historically!used!for!things!that!were!believed!to!be!faithful!to!reality.!Photography!provided!an!even!more!reliable!rendering!of!the!surfaces!of!the!world!in!its!reproduction!of!the!subject!in!front!of!the!camera.!The!term!documentary!used!to!be!reserved!for!images!of!text!that!provided!information65,!it!was!not!until!the!1970s!the!term!was!used!in!a!photographic!context,!when!Walker!Evans!coined!the!ambiguous!formula!‘documentary!style’!that!brought!forth!a!set!of!issues!about!aesthetics!and!morality!about!documentary!photography!essentially!being!descriptive!and!objective.66!!!The!documentary!can!be!understood!as!an!attempt!to!give!meaning!to!archival!material,!such!as!in!this!case!the!postcard.!Though!the!postcard!itself,!is!not!technically!considered!as!documentary!photography,!in!the!context!of!the!archive,!it!is!a!document,!or!documentary!object.!I’m!interested!in!the!changing!function!of!this!object,!as!it!can!be!moved!from!one!context!to!another.!!
 
2.2.1 Text and Image Leonard’s!work!reflects!on!documentary!traditions!and!strategies!through!the!use!of!‘documents’!in!her!work.67!She!deliberately!refers!to!the!history!of!documentary!photography,!while!interrogating!the!visual!conventions!that!make!up!its!history!and!have!come!to!define!the!document,!the!documentary!and!the!archive.68!Her!deliberateness!of!reflection!can!be!found!in!the!texts!that!usually!accompany!her!work.!!For!the!work!Analogue!for!example,!she!‘wrote’!a!text!called!Continuous!Signal!that!consistent!solely!of!quotes!that!go!through!the!history!of!photography,!beginning!with!early!definitions!of!the!medium!and!moving!through!to!its!applications!by!important!photographers!and!historians!from!the!past.!69!70!She!literally!puts!their!words!in!the!context!of!her!own!work.!Constructed!in!the!first:person!singular,!these!quotations!take!on!an!oddly!personal!character,!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!65!The!definition!of!a!document!is!simply!a!written!or!drawn!recollection!of!information!that!can!be!used!as!proof!or!evidence.!It!was!first!used!in!the!context!of!film!in!the!early!20th!century,!after!which!it!quickly!moved!to!photography.!There!is!a!difference!between!a!photograph!itself!as!being!a!carrier!of!information,!thus!a!document,!and!the!style!of!photography,!that!can!be!‘documentary’,!as!coined!and!proven!by!Walker!Evans.!!66!Berrebi,!‘Goats,!Lamb,!Veil,!Breast.!Strategies!of!Organization!in!Zoe!Leonard’s!Analogue.’,!p.!35.!!67!By!which!I!mean!documentary!photographs!or!found!objects.!!68!Berrebi,!‘Goats,!Lamb,!Veil,!Breast.!Strategies!of!Organization!in!Zoe!Leonard’s!Analogue.’,!p.!37.!69!Leonard,!‘A!Continuous!Signal.’,!p.!11.!70!I!will!return!to!a!short!description!about!the!work!Analogue!in!the!last!chapter!of!this!thesis.!
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as!if!they!were!voice!of!the!artist!herself.71!The!very!principle!of!collage!is!significant!here!in!the!fragments!of!texts,!the!idea!that!collage!offers!a!promise!and!a!condition!of!discovery.!!
This!Is!Where!I!Was!is!an!arrangement!of!texts!Leonard!found!on!the!back!of!the!postcards!used!for!the!works!You!See!I!am!Here!After!All!and!Survey.!The!different!chapters!of!the!text!organize!various!types!of!messages,!from!the!arrival!at!the!Falls!trough!the!experience!of!being!there!and!ending!with!the!departure.!This!arrangement!copies!the!presentation!of!the!postcards,!constructing!a!sort!of!panorama!mimicking!the!experience!of!actually!visiting!Niagara!Falls.!!I!quote!Leonard!when!she!spoke!about!her!work!Survey:!“Many!of!these!cards!are!used,!with!
postal!marks!visible;!they!vividly!show!how!we!communicate!with!each!other!through!images,!how!
we!want!to!say:!“This!is!where!I!am.”"72!Notably,!the!title!of!the!text!that!was!included!in!the!catalogue!of!You!See!I!Am!Here!After!All!was!not!called!“This!is!were!I!am”!but!This!is!where!I!
was.!A!significant!difference!in!temporality!that!underlines!the!parallel!between!the!texts!and!the!photographic!image!represented.!It’s!about!the!past,!traces,!memories,!proof!and!loss.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!71!Berrebi,!‘Goats,!Lamb,!Veil,!Breast.!Strategies!of!Organization!in!Zoe!Leonard’s!Analogue.’,!p.!35.!72!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!
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2.3 The Document and the Archive There!is!a!difference!between!documents!and!documentary.!The!works,!You!See!I!Am!Here!After!
All!and!Survey!consist!of!a!collection!of!thousands!of!postcards.!The!postcard!in!itself!is!a!document!that!is!used!in!the!context!of!the!archive.!What!Leonard!did!in!these!works!in!terms!of!collecting!objects!of!a!certain!time!period!and!rearranging!those!to!create!a!truthful!reflection!of!a!phenomenon,!can!be!called!archiving,!as!the!archive!aims!to!shape!as!true!as!possible!an!image!of!society.73!But!the!material!she!worked!with,!postcards,!does!not!answer!to!these!ambitions!on!its!own;!the!postcard!itself!does!not!hold!a!perfect!representation!of!the!truth. 
!Archiving!is!selecting!and!selecting!is!eliminating,!but,!more!importantly,!it!is!about!organization!on!the!basis!of!a!certain!categorization,!creating!a!system!of!possible!knowledge.!Archives!are!never!a!complete!record!and!are!not!capable!of!documenting!society!as!such,!or!provide!a!full!record!of!the!past.!!!The!single!postcard!is!an!object!that!is!interested!in!itself!in!terms!of!physicality,!and!the!depiction!on!the!postcard!of!Niagara!Falls!serves!as!a!referent!to!the!existence!of!something!else.!The!function!of!the!postcard!as!object!relates!greatly!to!the!external!reference!of!the!image,!in!this!case,!because!the!external!referent!is!a!popular!tourist!attraction,!the!postcard!has!a!specific!function,!to!which!I!will!return!in!the!next!paragraph.!The!entire!archive!of!postcards!that!Leonard!presents!in!her!works!means!something!different!in!terms!of!the!document.!It!is!a!comment!on!the!early!exploitation!of!a!touristic!hotspot!like!Niagara!Falls!and!the!mass:production!and!mass:experience!that!comes!with!the!exploitation!of!such!a!place.74!But!the!collection!of!postcards!also!attests!to!the!existence!of!something!else,!something!bigger.!The!presentation!of!the!postcards!in!a!panorama!makes!the!experience!of!looking!at!the!work!from!left!to!right!equivalent!to!the!experience!of!looking!at!Niagara!Falls.!The!experience!of!walking!beside!the!3,851!postcards!on!the!147!feet!long!wall!looking!at!this!work!can!relay!the!experience!of!looking!at!the!Falls!in!a!panoramic!view.!It!evokes!the!feeling!of!looking!at!something!huge!that!cannot!be!grasped!in!one!point!of!view,!one!look.!!! It’s!interesting!to!relate!the!experience!of!looking!here!to!that!of!the!previously!discussed!experience!in!a!camera!obscura.!Instead!of!a!static!point!of!view,!the!postcards!provide!a!dynamic,!however!fragmented,!picture.!But!as!much!as!the!camera!obscura,!the!archive!presented!with!these!postcards!is!a!place!of!self:reflexive!perception.!It’s!a!place!to!think!about!perception.!!!
2.3.1 The Fictional Document and the Grid Although!the!actual,!physical!postcard!is!a!document,!the!depiction!on!it!might!be!fictional.!The!same!stream!of!water!can!sometimes!look!calm!and!natural,!while!in!other!depictions!the!water!appears!wild!and!turbulent!by!highlighting!of!the!white!foam.!Foliage!is!altered!to!reflect!seasonal!variations,!distant!buildings!are!occasionally!removed!or!the!time!of!day!is!adapted!for!dramatic!effect.!There!is!a!great!variation!visible!in!the!coloring,!cropping!and!design!of!the!postcards.![Fig.!13]!By!contrasting!these!different!versions!of!the!same!image!that!is!supposed!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!73!Concluded!out!of!various!definitions!of!the!archive.!74!Vergne,!‘Afterword.’,!p.!221.!!
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to!depict!an!actual,!real!place,!Leonard!shows!how!our!vision!of!the!truth!seems!to!shift!form!time!to!time,!and!how!different!versions!of!the!truth!can!exist!simultaneously.75!!But!these!‘fictional’!renderings!of!the!Niagara!Falls!are!not!any!less!true!because!of!their!manual!alterations.!The!idea!that!the!image!on!a!postcard!is!a!truthful!representation!of!reality!is!questionable;!in!fact!the!idea!that!any!photograph!is!a!truthful!representation!in!itself!is!questionable.!This!statement!is!proved!by!the!various!ways!in!which!these!representations!of!truth!have!been!altered!to!become!more!‘truthful’.!The!fiction!of!these!postcards!does!not!make!them!any!less!a!document,!they!are!still!a!reflection!of!a!certain!truth!as!the!dichotomy!between!documentary!(or!perhaps!a!better!term!would!be!non:fiction)!and!fiction!continually!obfuscates.!“The!real!difference!between!them!isn't!that!the!documentary!sides!with!the!real!
against!the!inventions!of!fiction,!it's!just!that!the!documentary!instead!of!treating!the!real!as!an!
effect!to!be!produced,!treats!it!as!a!fact!to!be!understood.”76!!!Leonard!is!not!a!collector!in!the!vein!of!Walker!Evans!for!whom!aesthetic!and!connoisseurial!questions!were!relevant.77!Far!from!a!collection!per!se,!Leonard’s!trove!of!cards!is!simply!the!raw!material!out!of!which!her!project!was!constructed.78!She!uses!seriality!not!only!to!organize!her!images!but!also!to!assess!the!ways!in!which!the!world!is!formatted!and!ordered,!to!acknowledge!the!standardized!ways!of!how!we!perceive!the!world!around!us.!!The!use!of!the!grid!evokes!an!associative!interpretation!by!the!viewer.!But!it!also!creates!decentralization,!a!very!modernist!impulse!on!account!of!its!non:narrative,!nonhierarchical!mode!of!structuring;!the!grid!is!crucial!to!both!artworks.!Each!invites!a!mode!of!dissection!that!allows!for!a!certain!amount!of!randomness!within!a!systematic!way!of!looking.79!!“French!
writer,!Georges!Perec,!likened…the!form!of!the!grid!and!invested!it!with!an!exploratory!potential:!
in!his!words!‘a!promise!and!a!condition!of!discovery’.”80!In!this!sense,!the!grid!can!be!seen!as!a!research!into!the!changing!forms!of!representation.!!The!grid!of!the!postcards!of!Niagara!Falls!echoes!Minimalism’s!serial!forms.81!But!Leonard!brings!human!warmth!to!Minimal!repetition!by!embracing!the!singular!within!a!multiplicity;!the!repetition!of!distinctive!shapes!draws!attention!to!the!generic!identity!of!the!cards,!while!simultaneously!underlining!the!apparent!futile!differences,!make!every!card!unique.!That!individual!difference!do!not!succumb!to!the!serial!homogeneity!in!Leonard’s!work.82!The!kind!of!photographic!documents!she!used!are!all!superficially!objective!but!underneath!this!surface!lies!a!great!scope!of!personal!stories.!She!uses!these!photographic!documents!to!tell!these!stories,!as!if!what!she!is!showing!us!is!on!the!verge!of!falling!into!the!past.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!75!It!is!the!same!actual!image.!If!it’s!the!same!negative,!I!am!not!sure,!but!it!appears!to!be.!The!images!have!been!reproduced!in!so!many!different!ways,!there!is!no!saying!that.!Although,!it!is!very!clear!these!are!all!the!same!images,!not!just!a!similar!viewpoint.!In!fact,!there!only!appear!to!be!15!or!so!different!viewpoints!in!the!whole!collection!of!postcards.!76!Ranciere,!‘Documentary!Fiction.!Marker!and!the!Fiction!of!Memory’,!p.!158.!77!Cooke,!‘Mapping!a!Course!from!Site!to!Sight.’,!p.!209.!!78!Cooke,!‘Zoe!Leonard!in!conversation!with!Lynne!Cooke.’,!2009.!79!Reynolds,!Curving!into!a!Straight!Line.’,!p.!157.!80!Berrebi,!‘Goats,!Lamb,!Veil,!Breast.!Strategies!of!Organization!in!Zoe!Leonard’s!Analogue.’,!p.!31.!!81!The!use!of!the!grid!and!repetition!was!very!common!in!Minimalist!art!and!influenced!many!Conceptual!photographers!and!artists!to!which!Leonard!owes!a!distant!debt.!!82!Vergne,!‘Afterword.’,!p.!220.!!
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2.3.2 The Anachronistic Archive  The!vast!amount!of!postcards!in!Leonard’s!collection!makes!most!sense!as!a!potential!archive!of!the!pictorial!conventions!and!photographic!technologies!used!to!represent!Niagara!over!time,!as!well!as!the!relative!popularity!of!the!particular!locations!and!points!of!view.!The!differences!among!the!postcards,!inherent!to!the!conventional!representational!procedures!used!to!produce!them!become!readily!apparent.83!As!a!result,!the!archive!thus!obtains!its!meaning!from!the!accumulation!of!the!postcards,!which!is!more!effective!than!any!of!the!postcards!individually.!The!massive!archive!appears!to!hold!truth!as!a!complete!collection!of!indexical!images!of!the!site.!It!is!an!incomplete!fiction!as!well!as!it!is!a!collection!of!the!strange!fragments!and!abstract!conventions!that!are!produced!the!set!of!iconic!images.!The!work!seems!to!be!created!out!of!an!archival!impulse.84!The!‘archival!impulse’!is!a!term!I!borrow!from!Hal!Foster,!who!wrote!in!his!2004!article!that!the!foremost!function!of!an!archive!is!to!“..make!historical!information,!often!lost!or!displaced,!physically!present.!To!this!end!
[artists]!elaborate!on!the!found!image,!object!and!favor!the!installation!format.”!Leonard!formed!an!archive!by!collecting!supposedly!impersonal,!mass:produced!postcards.!This!project!has!an!underlying!personal!narrative,!expressed!be!the!unexpectedly!intimate!presentation!of!the!work!You!See!I!Am!Here!After!All.!Because!of!the!size!of!the!installation,!at!no!point!the!room!allowed!for!the!viewer!to!take!a!step!back!and!get!a!total!view!of!the!work.!The!work!is!there!to!be!scrutinized,!forcing!the!viewer!to!look!at!the!individual!cards!with!their!singular!stories.!The!title!refers!to!one!such!account!by!a!tourist,!as!it!is!derived!from!a!note!written!along!the!border!of!a!card!depicting!the!brink!of!the!waterfall,!that!was!posted!from!Niagara!on!September!20,1906.85!!
 Leonard!has!stated!that!she!is!fascinated!by!the!idea!of!anachronisms,!that!an!object!can!exist!beyond!it’s!own!time,!carrying!another!time!with!it.86!The!postcards!she!used!for!her!installation!are!also!these!kinds!of!anachronistic!objects.!“I!remember!as!a!kid!how!excited!I!was!
to!learn!the!word!anachronism.!I!thought!it!was!amazing!that!an!object!could!be!out!of!its!own!
time!–that!it!could!actually!carry!another!time!with!it.”87!A!photograph!is!essentially!an!anachronism!because!it!fixes!a!moment!in!time!and!elongates!that!moment.!It!carries!another!time!with!it,!and!can!thus!carry!a!memory!with!it;!a!memory!of!a!bygone!moment.!!The!anachronistic!nature!of!her!work!is!not!only!a!central!idea!that!ties!her!works!together,!but!also!justifies!the!way!Leonard!borrows!from!the!past.!As!discussed!Leonard!borrows!from!the!visual!language!of!various!historical!movements!in!art,!and!often!literally!refers!to!other!artists!by!way!of!style!or!subject!matter.!Using!anachronism!as!a!strategy!as!Leonard!does!is!a!useful!tool!to!research!the!medium!within!its!own!terms.!!!By!use!of!analogue!photography!and!anachronistic!objects,!the!work!is!also!about!time!and!its!passing,!and!the!constructing!and!preservation!of!memory,!whether!this!memory!is!voluntary!of!involuntary,!the!viewer’s!own!memory,!or!a!collective!one.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!83!Reynolds,!Curving!into!a!Straight!Line.’,!p.!158.!!84!Foster,!‘An!Archival!Impulse.’,!p.!4.!!85!Cooke,!‘Mapping!a!Course!from!Site!to!Sight.’,!p.!214.!!86!Iverson,!‘On!Zoe!Leonard!and!Tacita!Dean.’,!p.!797.!87!Iverson,!‘On!Zoe!Leonard!and!Tacita!Dean.’,!p.!799.!
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2.4 The postcard as a vehicle of memory!Another!aspect!I!want!to!analyze!is!the!connotation!that!the!postcard!inherently!carries,!the!function!of!the!postcard!as!a!means!of!communication,!at!the!heart!of!which!lies!the!relation!between!the!postcard!object!and!memory.!Which!is!particularly!interesting!in!the!case!of!the!postcards!depicting!Niagara!Falls.!The!imagery!of!this!specific!site!exists!not!only!in!the!minds!of!visitors!of!the!site.!Even!if!one!hasn’t!been!there,!if!they!were!to!imagine!the!Niagara!Falls,!the!mental!image!would!almost!certainly!match!one!of!the!limited!number!of!perspectives!represented!in!the!postcards.88!The!postcard!creates!an!almost!hypperreality,!and!becomes!without!a!referent,!a!simulacrum,!that!exists!in!memory.!!!
!
Screen!capture!of!Google!image!search,!keywords!‘Niagara!falls’!on!29W05W2014!!A!Google!search!proves!that!indeed!the!first!results!are!similar!to!those!of!the!postcards!including!the!romantic,!altered!versions!of!reality,!with!rainbows!and!exaggerated!colors.!This!is!reminiscent!of!an!argument!Susan!Sontag!made!in!her!essay!On!Photography!(1970),!in!which!she!argued!that!though!we!have!not!all!visited!the!great!pyramids!of!Egypt,!thanks!to!photography,!we!all!know!what!they!look!like.89!A!photograph!therefore,!can!become!part!of!a!collective!memory,!an!image!we!can!all!conjure,!even!if!perhaps!we!have!never!actually!seen!the!referent!itself.!! This!leads!me!to!question!the!photographic!object,!in!this!case!the!postcard,!as!a!vehicle!of!memory,!using!Jacques!Ranciere’s!text!Documentary!Fiction.!Marker!and!the!Fiction!of!
Memory!from!his!book!Film!Fables!from!2006.!The!postcard!holds!a!unique!position!in!the!dichotomy!between!documentary!and!fiction,!and!presence!and!memory.!These!oppositions!are!visualized!in!the!collection!that!was!used!for!the!works!You!See!I!Am!Here!After!All!and!Survey.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!88!Lear,!‘Zoe!Leonard,!Observation!Point.’,!2012.!!89!Sontag,!‘On!Photography’,!p.!13.!
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In!essence,!the!postcard!can!be!used!as!physical!evidence!of!someone’s!physical!presence!at!a!certain!place.!The!presence!of!a!person!at!this!place!is!transferred!through!the!postcard!to!another!person.!The!physicality!of!the!object!and!transferable!physicality!from!the!sender!of!the!postcard!to!the!receiver!is!fundamental.!It!means!that!the!person!sending!the!postcard!was!physically!present!at!another!place,!but!has!now!shared!this!presence!with!someone!who!was!not!physically!there.!!The!postcard!materializes!the!presence!of!the!person!who!wrote!the!words!on!the!back!of!the!postcard.!The!material!object,!with!the!stamp!from!the!Post!Office,!proves!the!other!person!has!actually!been!to!that!place;!it!is!a!proof!of!presence.!Because!of!this!traditional!function!of!the!postcard,!a!lot!of!postcards!depict!an!actual!place,!usually!a!holiday!destination.!To!prove!to!the!people!back!home!they!are!actually!there,!at!Niagara!Falls!or![insert!popular!tourist!destination!here].!!This!suggestion!of!presence!is!also!demonstrated!in!the!ambiguous!title!of!the!work,!You!
See!I!Am!Here!After!All.!Taken!from!an!actual!written!message!on!one!of!the!cards!the!title!itself!already!suggests!presence!where!absence!is!presumed.90!‘You!See’!the!receiver!of!the!card,!‘I’!the!person!sending!the!card!and!writing!the!message,!‘Am!Here’!at!Niagara!Falls!as!the!image!on!the!card!proves,!‘After!All’!suggesting!an!uncertainty,!this!person!is!present!but!could!easily!have!been!absent.!!!But!a!postcard!does!not!necessarily!have!to!be!sent!to!another!person!to!obtain!the!proof!of!presence!for!oneself.!The!postcard!that!depicts!a!far!away!and!exotic!location!can!be!taken!home,!where!it!serves!as!a!vehicle!of!memory.!The!physical!object!of!the!postcard!holds!a!memory!of!the!physical!presence.!This!memory!has!two!places,!in!the!minds!of!people!that!have!been!physically!present!at!the!depicted!place,!and!the!people!who!haven’t.!For!the!people!who!haven’t!actually!been!there,!the!site!seen!depicted!on!the!postcard!is!unknown!and!thus!the!depiction!of!it!does!not!trigger!but!creates!memory.91!For!the!people!who!have!been!to!the!actual!place,!the!various!dichotomies!embedded!in!the!object,!the!postcard!might!actually!blur!the!memory,!and!might!in!turn!replace!the!memory.!!!! !There!are!two!kinds!of!memory!as!firstly!described!by!Marcel!Proust!in!his!novel!In!
Search!of!Lost!Time!of!Remembrance!of!Things!Past.!Proust!coins!the!term!involuntary!memory,!a!kind!of!memory!that!is!triggered!by!an!everyday!encounter!that!reminds!of!the!past,!without!the!conscious!effort!to!do!so.!Involuntary!memory!is!contrasted!by!voluntary!memory!which!is!a!memory!recalled!by!a!conscious!effort!to!remember!something!past.92!Proust!describes!a!moment!in!which!he’s!eating!a!cookie!dipped!in!tea,!which!brought!him!back!to!a!memory!of!eating!the!same!kind!of!cookie!and!tea!with!his!aunt.!He!describes!the!memory!as!being!‘revealed’!to!him.93!This!is!an!example!of!involuntary!memory,!an!everyday!moment!bringing!back!memories!that!were!not!consciously!gathered.!!!! In!relation!to!the!idea!of!involuntary!memory,!I!question!the!kind!of!memory!a!postcard!from!Leonard’s!work!can!hold,!is!this!voluntary!or!involuntary?!When!the!image!on!the!postcard!conveyed!to!the!receiver!of!the!card,!who!has!not!actually!been!to!Niagara!Falls,!creates!a!memory,!this!is!involuntary.!The!viewer!is!not!aware!this!is!happening.!The!blurring!of!the!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!90!Cooke,!‘Mapping!a!Course!from!Site!to!Sight.’,!p.!206.!91!Ranciere,!‘Documentary!Fiction.!Marker!and!the!Fiction!of!Memory’,!p.!165.!!92!Proust,!‘In!Search!of!Lost!Time.’,!p.!53.!!93!Mace,!‘Involuntary!memory.’,!2007.!
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memory!might!also!be!involuntary.!A!postcard!is!there!as!a!physical!reminder,!so!this!creates!a!conscious!memory,!there!is!an!actual!reminder.!But!if!this!reminder!begins!to!take!over!the!memory!and!eventually!replace!it,!this!is!involuntary. 
!The!postcard!can!carry!a!memory,!create!a!memory!or!replace!a!memory!and!thus!destroy!memory.!As!French!photographer!Nadar!said:!“They!have!destroyed!everything,!even!memory.”94!Nadar!refers!to!the!subject!of!Haussmann’s!Paris,!a!plan!for!urban!modernization!that!would!destroy!most!of!Paris’!historical!buildings!and!thus!the!memories!of!the!past!it!held.!Leonard!used!this!quote!in!her!project!Analogue!to!make!a!statement!about!the!changing!of!the!(urban)!landscape!and!the!accompanying!destruction!of!memory.!This!quote!also!relates!to!You!See!I!Am!
Here!After!All!where!the!personal!stories!and!memories!are!even!more!embedded!in!the!materiality!of!the!work.!In!Leonard’s!archive!of!these!stories,!the!postcard!becomes!an!object!that!conjures!the!memory!of!the!past!while!resisting!the!ravages!of!time.!!!!Presenting!the!techniques!and!means!of!representation!of!the!Niagara!Falls!shows!how!cultural!conventions!and!artifacts!have!mapped!and!defined!both!the!natural!world!and!our!understanding!of!it.!As!Reynolds!states,!even!though!a!postcard!is!not!a!unique!object!but!a!commercially!produced!one,!it!can!function!as!a!form!of!witness.!It!is!mass:produced!object!that!can!serve!as!a!visual!testimony!as!well!as!a!memento.!Images!produced!by!reproductive!media!provide!a!dominant!form!through!which!the!contemporary!world!is!experienced!but!also!the!problematic!ways!in!which!we!lay!claim!to!it.95!!The!presence!of!mass:produced!multiples!and!the!individual!differences!between!them!act!as!a!reminder!that!most!of!Leonard’s!cards!functioned!or!at!least!were!intended!to!function!as!objects!of!social!exchange,!to!be!purchased!by!individuals!and!sent!to!other!individuals!as!personal!mementos!or!souvenirs.!This!function!and!its!material!evidence!underscore!the!fact!that,!in!addition!to!being!collected!and!stored!over!time!under!varying!conditions,!many!of!these!cards!have!also!circulated!through!the!mail!at!widely!different!points!in!time,!connecting!individuals!with!images!and!messages!through!a!largely!unknowable!network.96!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!94!Refers!to!the!quote!of!Nadar!that!Leonard!used!in!her!text!‘A!Continuous!Signal’!from!2007.!!95!Reynolds,!Curving!into!a!Straight!Line.’,!p.!155.!!96!Reynolds,!Curving!into!a!Straight!Line.’,!p.!158.!!
! 30 
2.5 You See I Am Here After All vs. Survey The!title!of!the!exhibition!refers!to!the!idea!of!hierarchy!in!places!of!looking;!that!one!point!of!view!might!be!preferred!over!another.97!In!the!work!Survey!it!is!visible!that!Leonard!tried!to!recreated!the!outline!of!Niagara!Falls!by!following!the!different!viewpoints!depicted!on!the!postcards!which!resembles!the!way!she!created!a!panoramic!view!by!following!the!horizon!in!the!postcards!in!her!earlier!work!You!See!I!Am!Here!After!All.!Seeing!as!some!of!the!stacks!of!postcards!are!higher!than!others!according!to!the!popularity!of!that!particular!point!of!view,!the!idea!of!hierarchy!in!looking!becomes!highly!visual!here.!!!The!work!Survey!can,!because!of!its!special!nature,!also!be!seen!as!a!sculptural!piece.!“…along!
with!Observation!Point,!I’m!showing!a!new!sculpture.”98!One!that!exists!in!a!three:dimensional!space,!the!objects!that!form!the!work!are!placed!in!a!specific!structure!that!contributes!to!the!meaning!of!the!work.!The!various!heights!of!the!stacks!of!postcards!create!a!dynamic!within!the!installation,!looking!up!and!down!through!the!postcards,!mimicking!what!the!eye!would!do!when!actually!looking!at!Niagara!Falls.!And!when!the!eye!follows!the!white!sides!of!the!postcards!down!to!the!white!surface!of!the!table!it!is!not!difficult!to!see!in!this!the!falling!water!of!the!subject!of!the!work!and!the!whitening!of!the!foam.! ! !Some!of!the!investigations!visualized!in!You!See!I!Am!Here!After!All,!such!as!the!changing!of!the!techniques!and!colors!are!no!longer!relevant!in!this!Survey!of!the!work,!as!only!one!postcard!per!perspective!is!visible.!Nor!is!the!focus!on!the!singular!within!the!multitude!of!any!relevance!here.!In!Survey!Leonard!seems!merely!concerned!with!the!quantitive!aspects!of!the!work;!even!the!subject!seems!less!relevant.!The!choice!of!subject,!Niagara!Falls,!is!definitely!a!deliberate!choice,!but!it!is!also!an!exchangable!one;!any!natural!phenomenon!that!is!a!popular!tourist!destination!will!do.!!!The!main!distinction!between!the!two!installations!of!the!postcards!is!the!personal!aspect!that!is!substituted!by!an!investigative!or!reflective!aspect.!In!Survey!the!personal!value!of!the!postcards,!and!its!function!as!a!vehicle!of!memory!is!implied!through!the!object,!but!not!directly!exhibited.!Survey!means:!to!examine!and!record!the!area!and!features!of!(an!area!of!land)!so!as!to!
construct!a!map,!plan,!or!description.99!The!objects!are!used!in!a!more!objective!way;!that!is!to!say!to!construct!a!map!of!Niagara!Falls.!In!Survey,!Leonard!questions!the!postcard!as!a!vehicle!for!an!image,!rather!than!as!an!object!of!communication.!By!only!displaying!one!postcard!in!each!stack!she!emphasizes!the!interchangeability!of!the!objects,!yet!she!doesn’t!hide!the!fact!that!there!are!so!many,!by!which!she!touches!upon!the!countless!functions!and!applications!of!photography.!This!doesn’t!just!refer!to!a!hierarchy!of!within!the!perceptual!frame;!it’s!also!a!critique!of!the!oversaturation!of!the!world!with!man:produced!similar!maps!of!the!world.!By!making!the!viewer!aware!of!the!mass:produced!image!of!the!first:half!of!the!20th!century,!Leonard!provides!a!silent!implication!in!the!consequences!of!the!mass:produced!image!in!the!present.!By!showing!the!historical!image!oversaturation,!the!viewer!can!reflect!on!the!current!development!and!use!of!photography.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!97!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!98!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!99!Oxford!Dictionary:!Oxford!University!Press,!2012.!!
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A!photograph!is!the!realization!of!absence!and!to!photograph!something!heightens!the!sense!of!absence,!it!creates!longing!but!it!also!creates!a!record.!Leonard!never!photographs!people,!yet!there!are!always!their!traces.!"Her!engagement!with!absence!has!spanned!the!duration!of!her!
career,!but!what!began!with!he!individual!body,!the!body!as!a!site!of!loss!and!mourning,!became!
larger!and!larger,!a!meditation!on!the!every!losses,!sustained!locally,!that!cause!deprivation!and!
suffering!elsewhere."100!101!
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!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!100!Godfrey,!‘Mirror!Displacements:!Mark!Godfrey!on!the!art!of!Zoe!Leonard.’,!p.!299.!101!I!want!to!add!here!that!I!was!disappointed!that!in!the!gift!shop!of!Dia!Beacon,!there!was!no!reproduction!of!Leonard’s!Niagara!Falls!postcards!available.!I!don’t!know!the!reason!for!this,!but!it!would!have!given!the!project!a!whole!new!layer!of!meaning,!as!it!would!have!created!tension!between!the!function!of!the!postcard!as!a!souvenir!and!the!actual!location!where!this!work!was!presented.!A!person!buying!a!postcard!from!Dia!Beacon!that!depicts!the!work!of!Zoe!Leonard,!which!depicts!postcards!of!Niagara!Falls,!is!buying!a!picture!of!Niagara!Falls!without!having!been!there.!But!the!postcard!then,!would!refer!to!Leonard’s!work,!and!not!to!the!Niagara!Falls.!!
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2.6 Conclusion The!object!central!to!the!collection!and!organization!by!Leonard!in!the!work!Survey!is!the!postcard,!technically!not!a!form!of!documentary!photography,!but!practically!a!document.!An!ambivalent!document!that!in!this!survey!becomes!part!of!an!archive.!The!depiction!of!Niagara!Falls!becomes!of!secondary!importance!in!the!light!of!the!size!of!the!archive.!Leonard!questions!the!function!of!the!postcard!as!object,!and!uses!it!to!build!an!anachronistic!archive.!She!challenges!the!same!notion!she!did!in!her!camera!obscura!installation,!that!of!true!perception,!while!she!questions!yet!another!form!of!visuality.!!! However,!the!archive!presented!of!Niagara!Falls!is!neither!a!truthful!nor!complete!representation!of!the!actual!subject.!The!little!variations!in!the!cards!prove!shifting!preferences!in!perception,!yet!the!overwhelming!homogeneity!confirms!a!steady!observation!point.!The!work!is!about!time,!and!the!constructing!and!preservation!of!memory,!whether!this!memory!is!voluntary!of!involuntary,!individual!or!collective.!!Archiving!is!a!process!of!!selecting!and!elimination,!and!thus!the!archive!is!inherently!fragmented!and!incomplete.!The!postcards!are!anachronistic!objects!whose!function!transforms!in!Leonard’s!archive.!By!use!of!anachronistic!objects,!such!as!also!the!camera!obscura!in!the!first!installation,!Leonard!applies!a!strategy!of!obsolescence!to!reflect!on!the!contemporary!status!of!photography!and!its!different!functions.!!!!!!!!!!!!!!!!!!!!!!!!!!
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3. The (After) Image of the Sun and the Strategy of Obsolescence 
 
An!interrogation!of!the!difference!between!what!a!photograph!is!of!versus!what!it!is!about,!and!
the!obsolete!nature!of!Leonard’s!approach. 
 
!
! ! Sun!photograph!by!Zoe!Leonard!
 In!this!chapter!I!will!look!at!the!subject!matter!of!the!image,!and!the!image!itself.!The!subject!of!this!last!work!of!the!exhibition,!Sun!Photographs,!is!the!sun.!I!will!focus!on!the!work!in!terms!of!the!difference!between!what!these!photographs!are!of!versus!what!they!are!about.!!The!photograph!is!often!looked!at!in!terms!of!the!actual!image!that!is!depicted!on!the!photograph!and!that!which!it!represents.!But!the!actual!carrier!of!the!photograph!contributes!a!great!deal!in!how!a!picture!is!understood!and!experienced,!and!what!it!communicates!to!its!viewer.!By!combining!three!works!in!the!exhibition!Leonard!tries!to!dissect!the!different!aspects!of!understanding!a!photograph,!such!as!the!image,!the!medium!specificity!and!the!experience!of!the!object,!that!weigh!into!the!way!we!perceive!and!experience!(through)!photography.!In!this!exhibition,!Leonard!moves!beyond!the!interrogation!of!analogue!photography!and!expands!the!consideration!of!the!fleeting!moment!by!installing!her!camera!obscura!installation,!turning!her!found:image!project!into!a!sculpture,!and!implementing!elements!of!abstraction!into!her!series!of!sun!photographs.!!In!the!last!room!of!the!exhibition!we!are!presented!with!yet!another!mode!of!photographic!representation,!the!actual!photograph.!The!culmination!of!the!process!of!looking!through!a!camera!and!reducing!the!world!to!two!dimensions!through!a!chemical!process.!A!photograph!can!function!as!an!abstraction!from!the!world,!a!removal!from!experience;!here!the!actual!world!becomes!only!a!referent!for!the!pictures.!
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3.1 Sun Photographs One!of!the!most!clichéd!subjects!in!the!history!of!photography!must!be!the!sun.!At!the!time!of!setting!and!that!big!yellow!ball!of!gas!turns!the!sky!into!an!aquarelle!of!pretty!colors,!many!take!out!their!cameras!to!capture!the!beauty!of!this!natural!phenomenon.!Or!when!the!skies!are!clear!blue!and!the!sun!rises!to!it’s!highest!point,!cameras!are!aimed!to!the!heavens!to!capture!what!is!mainly!a!flare.!A!simple!Google!image!search!into!‘sun!photographs’!also!reveals!that!other!area!of!the!photographic!rendering!of!the!sun,!namely!scientific!research.!!!
!
Screen!capture!of!Google!image!search,!keywords!‘sun!photographs’!on!15W06W2013!!After!having!researched!the!techniques!of!seeing!and!the!photograph!as!object,!the!series!Sun!
Photographs!(2011!–!2012)!focusses!on!another!basic!element!of!the!medium.!The!sun!photographs!are!a!series!of!black!and!white!photographs,!in!which!Leonard!tried!to!depict!the!sun,!pushing!the!limits!of!the!possibilities!of!photographic!representation.!Ten!photographic!prints!are!shown,!without!frame!of!glass,!directly!onto!the!wall.!Besides!variations!in!format,!all!the!pictures!look!almost!identical,!displaying!a!greyish!monochrome!of!which!only!a!closer!look!reveals!differences!in!gradation. The!subject,!the!sun,!is!there!but!you!can’t!really!see!it. [Fig.!14] !! These!sun!photographs,!taken!at!different!moments!of!the!day!throughout!a!year,!are!equally!balanced!between!their!subject!and!their!process,!the!glare!and!flare!on!the!lens,!the!grain!of!the!film!in!the!enlarged!print.!Without!spotting!or!retouching,!the!evidence!of!darkroom!work!remains!visible.!The!pictures!are!taken!at!various!times!of!the!day,!and!slowly!zoom!in,!until!the!last!image!is!an!almost!monochrome!grey,!completely!encompassed!in!sunlight.!The!medium!is!quietly!pushed!to!its!limit.102!The!unclear!images!sometimes!just!appear!to!be!images!of!nothing,!all!accumulating!to!the!last!picture,!in!which!there!is!barely!anything!left!to!see.!!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!102!Lear,!‘Zoe!Leonard,!Observation!Point.’,!2012.!
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One!is!not!supposed!to!look!straight!at!the!sun!and!one!of!the!basic!‘rules’!of!photography!is!not!to!shoot!into!the!sun.!Shooting!straight!into!the!sun!will!cause!a!flare!and!a!glare!on!the!image.!The!flare!is!seen!as!(generally!unwanted)!image!formation!mechanisms,!such!as!internal!reflections!and!scattering!from!material!‘flaws’!in!the!lens.!The!effect!will!appear!as!rays!of!light,!halos!and!circular!white!outlines.!Glare!is!the!light!within!the!field!of!vision!that!is!brighter!than!the!brightness!to!which!the!eyes!are!adapted,!photographing!bright!reflections!or!the!sun!causes!those!areas!in!the!photo!to!be!extra!white!or!shiny.!Keeping!in!mind!that!in!the!case!of!analogue!photography,!those!extra!bright!areas!will!cause!the!film!to!be!very!thin!and!delicate.!To!be!able!to!catch!as!much!sunlight!as!Zoe!Leonard!did!in!her!photographs,!the!contrast!must!be!very!balanced.!The!bright!cannot!be!too!bright!as!that!would!literally!burn!through!the!film,!so!the!darks!can’t!be!very!dark!either,!thus!there!can’t!be!much!contrast,!which!is!why!the!pictures!are!as!evenly!grey!as!they!are.!!!! The!sun!is!the!source!of!all!illumination!and!is!thus!the!source!of!all!photography,!as!light!is!the!main!structuring!element!of!a!photograph.!But!the!sun!itself!is!rarely!the!actual!subject!of!a!photograph,!because!as!can!be!seen!in!Leonard’s!series,!the!sun!is!blinding,!turning!the!photographs!into!abstract,!grey!surfaces!that!can!hardly!be!deciphered.!Aiming!the!camera!towards!the!sun!reverses!all!rules!of!photography,!but!it!is!also!a!way!of!looking!directly!at!the!source!of!the!medium;!these!photographs!produce!an!image!of!their!own!essential!matter.!Trying!to!capture!light!with!light!sensitive!paper!without!burning!through!it,!is!quite!a!challenge!and!looking!through!the!camera!lens!at!that!big!ball!of!gas!might!actually!blind!you.!The!idea!of!the!sun!providing!a!blindness!instead!of!vision!was!also!expressed!by!French!philosopher!Jacques!Derrida!who!commented!on!the!idea!of!heliotropism!in!his!White!
mythology:!Metaphor!in!the!text!of!Philosophy103!He!discussed!the!metaphor!of!the!sun!as!blinding!as!employed!in!the!field!of!philosophy.!The!term!heliotropism!can!be!described!as!the!seasonal!phenomenon!that!occurs!when!plants!turn!in!response!to!the!direction!of!the!sun.!Derrida’s!metaphor!compares!this!solar!turn!of!the!plants!to!the!human!need!for!logos104!in!order!to!develop!insight.105!Though!humans!might!not!need!logos!in!order!to!perceive,!Derrida!argues!it!actually!provides!a!false!kind!of!light,106!in!it!is!such!as!the!sun;!staring!into!it!will!lead!to!blindness,!or!rather:!by!which!we!‘see’!cannot!itself!be!‘seen’;!we!always!see!‘something’!against!the!background!of!‘something!else’!but!never!the!thing!in!itself.!Exactly!what!Leonard!seems!to!express!through!her!images!of!the!sun;!leading!towards!a!better!understanding!of!the!medium;!a!grasp!into!its!functions,!its!meanings!and!origins,!but!actually!a!deception.!!Leonard’s!Sun!Photographs!progress!from!photographs!of!the!sun!that!still!show!the!surroundings,!rooftops!and!trees.![Fig.!15]!A!slow!zoom!ends!in!the!photos!shown,!images!reduced!to!only!one!thing,!sunlight.!The!images!are!paradoxical!in!their!nature,!making!it!possible!to!look!into!the!sun!directly,!but!ultimately,!they!reveal!nothing.!The!viewer!is!made!aware!they!are!looking!at!photographs!that!depict!a!certain!moment!in!time,!as!the!images!are!named!after!the!specific!time!and!date!they!were!taken.!Leonard!documents!time!to!create!an!awareness!of!looking.!Even!the!gallery!room!itself!was!altered!by!Leonard!to!best!show!the!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!103!Derrida,!‘White!mythology:!Metaphor!in!the!text!of!Philosophy’,!p.!x.!104!The!Greek!term!for!speech,!thought,!law!or!reason,!which!Derrida!perceived!to!be!the!central!principle!of!language!and!philosophy.!105!Derrida,!‘White!mythology:!Metaphor!in!the!text!of!Philosophy’,!p.!xv.!!!106!Derrida,!‘Speech!and!phenomena:!and!Other!Essays!on!Husserl’s!Theory!of!Signs.’,!p.!105.!!!
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change!of!natural!light!that!falls!through!the!room’s!skylights.!The!room!is!a!environment!of!looking,!immersed!in!time!and!light.!By!creating!a!state!of!awareness!within!the!viewer!they!become!not!only!aware!of!what!they!are!looking!at,!but!how!they!are!looking!at!it.!The!prints!are!very!subtle!and!light;!there!is!barely!a!figure!or!ground!image!at!all,!proving!the!‘thing’!itself!cannot!be!seen.!Which!is!also!caused!by!the!delicacy!and!preciseness!with!which!the!images!have!been!created,!from!a!technical!point!of!view.!Leonard!has!tried!to!maintain!a!balance!between!the!image!of!the!sun!and!the!various!signs!of!the!process.107!Chance!has!a!large!role!in!that!process.!Imperfections!that!can!be!seen!as!a!failure!of!the!medium!but!can!also!be!viewed!in!a!more!positive,!reflexive!manner.!Chance!affects!and!creates!a!new!narrative!layer!in!the!otherwise!static!narrative!of!the!photograph.!Leonard!preserves!the!disruptions!of!the!image!to!keep!the!viewer!aware!they!are!looking!at!a!photograph,!and!‘keep!you!aware!of!your!own!looking.’108!The!photographs!touch!upon!a!sort!of!truth!and!self:consciousness,!a!reflection!upon!seeing!and!photographic!seeing.!This!is!a!modernist!notion!of!self:reflexivity,!Leonard’s!modernist!attempt!to!lay!bare!the!medium.!!!!!!!!!!!!!!!!!!!!!!!!!!!
 !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!107!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!108!Baker,!‘Artist!Questionnaire:!Zoe!Leonard!–!Out!of!Time’,!p.!91.!!
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3.2 The Sun as Subject Besides!forming!a!cliché!of!popular!culture,!the!phenomenon!of!the!sun!has!also!always!been!placed!under!the!careful!scrutiny!of!artists.!Because!of!reasons!mentioned!before,!the!sun!is!an!alluring!object,!that!can!never!be!beheld!in!its!full!glory,!and!thus!remains!a!mysterious!but!vital!part!of!our!lives!and!perception.!Two!artists!that!made!specific!use!of!the!sun!in!their!works!are!Robert!Smithson,!and!the!in!chapter!two!briefly!mentioned!Dan!Graham.!!
!
3.2.1 Robert Smithson  !“No!matter!how!dazzling!the!sun,!there!is!always!something!to!hide!it,!therefore!to!cause!it!to!be!
desired.”109!
!Robert!Smithson!was!an!American!artist!associated!with!movements!such!as!minimalism!and!conceptualism,!to!which!his!work!was!a!reaction.!He!was!inspired!by!minimalism’s!interest!in!the!experience!of!the!viewer,!the!need!to!confront!them!or!be!depended!of!the!viewer’s!perceptions.!Smithson’s!work!was!often!born!from!an!interest!in!a!typical!post:modernist!topos,!the!idea!that!a!lot!of!reproduction!leads!to!the!implosion!of!all!categories!of!difference.!This!is!based!on!the!idea!of!entropy,!the!second!law!of!thermodynamics!that!predicts!the!eventual!exhaustion!and!collapse!of!any!given!system.!Smithson!attacked!the!disembodied,!sovereign!beholder!of!modernist!painting by confusing!his!viewers’!understanding!of!his!work!often!allowing!the!viewers!multiple!forms!of!experience!and!comprehension,!to!which!as!a!result,!they!are!not!provided!a!singular!preferred!point!of!view.110!!In!his!essay!Art!Through!the!Camera’s!Eye,!Smithson!defined!the!role!the!sun!played!in!his!making!of!the!film!Spiral!Jetty.![Fig.!16]!Smithson!critiques!both!modernism!and!minimalism!in!his!work!and!writing,!calling!out!the!modernist!embrace!of!the!white!monochrome!and!the!minimalist!‘fear!of!shadows’.111!He!claims!the!mechanical!eye!of!the!camera!is!an!indifferent!one,!“…ready!to!devour!anything!in!sight.!They!are!lenses!of!the!unlimited!reproduction.”112!Keeping!in!mind!that!Smithson!was!a!land:artist!which!is!a!site:specific,!technically!non:reproducible!form!of!art.!The!argument!contrasts!what!Crary!said!and!was!discussed!in!the!first!chapter:!that!the!camera’s!eye!is!not!an!objective!one,!as!it!cannot!be!seen!in!separation!from!the!subjective!body!that!the!camera!latches!on!to!in!order!to!operate.113!Though!Crary!and!Smithson!do!seem!to!reach!out!to!each!other!when!the!latter!claims!that!‘some!artists!are!insane!enough!to!imagine!they!can!tame!this!wilderness!created!by!the!camera’114!which!can!be!done!by!transferring!the!urge!to!abstraction!to!photography!and!film.115!!!! !The!experiment!of!abstraction!in!photography!can!be!seen!in!Leonard’s!photographic!renderings!of!the!sun,!she!imposes!the!limits!of!abstraction!onto!the!wilderness!of!the!camera.!Though!she!doesn’t!present!an!image!of!abstract!purity.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!109!Smithson,!‘Art!through!Camera’s!eye.’,!p.!373.!!110!His!point!here!is!akin!to!Derrida.!111!Cooke,!‘Robert!Smithson:!Photo!Works.!New!York.’,!p.!2.!112!Smithson,!‘Art!through!Camera’s!eye.’,!p.!372.!113!Crary,!‘Techniques!of!the!Observer.’,!p.!35.!!114!Smithson,!‘Art!through!Camera’s!eye.’,!p.!372.!115!Smithson,!‘Art!through!Camera’s!eye.’,!p.!372.!
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3.2.2 Dan Graham The!abstraction!in!the!Sun!Photographs!by!Leonard!is!achieved!by!gradual!zooming!into!subject,!to!relate!the!distance!between!the!camera!and!the!subject,!between!the!eye!and!the!sun.!American!artist!Dan!Graham!presented!a!similar!process!in!his!video!installation!Binocular!
Zoom!(1969:1970).![Fig.!17]!In!his!early!super!8!/!16!mm!films!Graham!explored!the!relationship!between!social!space!and!the!individual!and!the!perception!of!space!and!time.!! The!installation!Binocular!Zoom!!is!made!of!two!Super!8!films!projected!in!a!split:screen!onto!a!wall.!The!cameras!are!both!focused!on!the!sun!and!correspond!to!the!double!retinal!images!of!the!right!and!left!eye,!as!would!binoculars.!The!two!film:cameras!are!pointed!at!the!same!subject,!from!almost!the!exact!same!point!of!view,!but!are!not!completely!similar.!Whereas!in!the!brain!the!images!of!the!left!and!right!eyes!are!merged!to!form!one!clear!image,!in!the!installation!the!two!screens!are!registered!in!the!brain!as!separate,!abstracting!the!experience!of!seeing!into!a!dizzying!experience.!!!! The!filming!begins!with!both!cameras!simultaneously!and!synchronously.!The!first!images!are!extreme!close:ups!of!the!sun,!maximum!disparity!between!the!right!and!the!left!images!being!caused!as!they!‘halve’!the!sun.!The!two!zoom!lenses!gradually!open!their!field!of!view!by!zooming!out!at!the!same!rate,!until!the!widest!angle!of!the!lenses!are!reached!and!the!sun!has!shrunken!to!a!small!white!dot!in!the!sky.!By!watching!the!films!the!distance!between!the!eyes!and!the!sun!is!experienced!in!time,!and!the!size!of!things!is!diminished!by!distance.!!!The!zoom!in!Leonard’s!work!is!the!other!way!around,!instead!of!distancing!the!viewer!from!the!sun,!they!are!brought!closer!to!it.!Instead!of!placing!the!viewer!in!a!distant!relation!to!the!sun,!making!them!aware!of!the!distance,!Leonard!tries!to!eradicate!the!distance!by!zooming!in!and!trying!to!see!the!sun!up!close.!Both!the!first!image!of!Graham’s!video!and!the!last!image!of!Leonard!series!both!prove,!that!zooming!into!the!sun!will!leave!you!with!a!blinding!abstract!monochrome.!Though!they!both!try!to!mimic!the!experience!of!looking!at!the!sun,!Graham’s!work!is!an!investigation!into!the!bodily!experience,!the!double!projection!mimicking!the!working!of!the!eye!onto!the!brain!but!also!exposing!the!apparatus,!the!stereopticon,!confusing!the!viewer,!and!dissecting!the!bodily!experience!of!looking.!Whereas!Leonard’s!work!focuses!on!the!metaphor!of!the!sun!and!the!impossibility!of!pure!or!ultimate!vision,!while!reflecting!on!the!limitations!of!the!medium!of!photography.!!!!!!!!!!!!!!!
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3.3 Afterimages 
“I’m!interested!in!the!abstract!possibilities!of!photography.!By!choosing!a!subject!which!is!
impossible!to!depict,!I’m!exploring!a!way!of!depicting!sight,!experience,!and!the!actual!process!of!
perception.”116!By!forcing!us!and!herself!to!look!at!an!object!we!can’t!actually!perceive,!Leonard!makes!us!aware!of!the!act!of!looking!and!the!difference!between!seeing!and!depicted!sight.!This!relates!to!the!discussion!of!embodied!perception!that!I’ve!mentioned!in!the!first!chapter.!The!sun!creates!a!certain!a!longing,!also!expressed!by!the!ideas!of!Derrida.!There!is!a!need!to!understand!and!to!see.!Looking!into!the!source!might!not!provide!with!vision!it!does!however,!create!afterimages.!An!afterimage!is!an!optical!illusion,!a!sort!of!ghost!image,!that!lingers!in!one’s!vision!even!after!exposure!of!the!original!has!stopped.!It!often!manifests!when!staring!into!a!bright!light!source!and!abruptly!ending!the!exposure!by!closing!the!eyes!or!looking!at!a!white!surface.!Photography,!in!the!way!it!captures!the!light!that!once!was,!is!a!kind!of!afterimage!itself,!or!it!should!at!least!be!able!to!capture!the!afterimages.!The!sunlight!is!gone,!but!the!image!is!still!there.!Leonard’s!Sun!Photographs!relate!to!the!idea!of!afterimage!in!two!ways.!The!photographs!show!what!it!looks!like!to!stare!into!the!sun!and!reveals!the!dichotomy!between!corporeal!vision!versus!machine!vision,!the!photograph!in!this!case!being!the!machine!vision!and!providing!the!image!one!would!behold!if!they!weren’t!blinded.117!Secondly,!the!photographs!take!away!the!experience!of!the!afterimage.!Not!being!blinded!means!not!over!stimulating!the!retina,!which!leaves!us!with!just!the!image.!The!photographs!don’t!show!the!afterimages,!and!staring!at!the!photograph!will!not!create!one!either.!!
3.3.1. Embodied Vision of the Sun Jonathan!Crary!said!about!afterimages!in!his!text!Techniques!of!the!Observer!that!I’ve!discussed!in!relation!to!the!camera!obscura!in!chapter!one,!that!the!‘discovery’!and!development!of!afterimages!within!art!have!played!an!important!role!in!the!development!of!photographic!and!filmic!techniques.!Crary!starts!his!text!by!explaining!Goethe’s!theories!on!the!afterimage,!where!the!afterimage!is!understood!as!an!optical!phenomenon!that!was!previously!seen!as!an!illusion.!118!As!physiological!research!had!proven,!such!a!thing!as!‘autonomous!vision’!could!be!experienced!by!electrical!stimulation!of!the!retina,!narcotics!or!staring!at!the!sun.119!Meaning!that!the!body!was!being!trained!to!get!used!to!embodied!vision,!vision!that!is!internal!to!the!body!and!not!dependent!on!external!input.!As!Crary!put!it:!“These!optical!technologies!create!
spectacles!while!conditioning!the!body:!Foucault’s!spectacle!and!surveillance!collapse!upon!one!
another.!Such!“training”!of!the!body!“coincided!with!and!was!possible!only!because!of!an!
increasing!abstraction!of!optical!experience!from!a!stable!referent.”120!Though,!in!this!case,!it!does!rely!on!a!technical!apparatus. !Crary!writes!that!the!afterimage!“…allowed!one!to!conceive!of!sensory!perception!as!cut!form!any!
necessary!link!with!an!external!referent.!The!afterimage,!the!presence!of!sensation!in!the!absence!
of!a!stimulus,!and!its!subsequent!modulations!posed!a!theoretical!and!empirical!demonstration!of!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!116!Leonard,!‘Observation!Point:!video!interview’,!2012.!117!This!is!of!course!by!looking!at!the!sun!with!the!naked!eye!or!a!camera!lens!that!is!comparable!to!the!eye.!There!are!multitudes!of!ways!to!look!at!the!sun!through!astronomical!lenses,!which!would!provide!a!different!view,!one!that!cannot!be!seen!with!the!naked!eye.!118!Crary,!‘Techniques!of!the!Observer.’,!p.!3.!119!Crary,!‘Techniques!of!the!Observer.’,!p.!9.!120!Crary,!‘Techniques!of!the!Observer.’,!p.!22.!
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autonomous!vision,!of!an!optical!experience!that!was!produced!by!and!within!the!subject.”!121!If!looking!at!the!sun!leaves!an!afterimage,!but!then!the!sun!is!photographed,!what!are!you!left!with.!Where!did!that!afterimage!go?!!The!Sun!Photographs!of!Leonard!are!paradoxical!in!terms!of!the!afterimage.!The!photographs!themselves!are!an!afterimage,!in!that!they!capture!the!light!that!once!was,!in!that!way!it!is!light!‘after!the!image’.!But,!more!interesting!it!is!to!look!at!the!question!of!what!we!can!actually!see!on!the!images.!What!we’re!actually!looking!at!in!these!photographs!is!not!the!ball!of!the!sun,!but!what!remains!visible!of!the!sun:!the!light.!The!flare!and!glare!of!the!camera!lens!appear!on!the!image,!similar!to!how!an!afterimage!would!appear!on!the!retina!after!staring!in!the!sun!and!closing!your!eyes.!In!this!way,!what!Leonard!is!actually!recording!is!the!process!of!taking!a!picture,!the!result!being!a!photograph!of!an!afterimage.!!The!sun!is!the!subject!of!these!series,!it’s!what!these!photographs!are!of,!but!it’s!not!what!these!photographs!are!about.!The!sun!is!a!metaphor!for!luminosity!or!visuality,!without!which!we!cannot!see,!but!the!sunlight!itself!cannot!be!perceived!either.122!Looking!at!the!sun!doesn’t!provide!with!more!vision,!only!more!questions,!as!looking!at!the!sun!will!cause!for!abstract!images!in!which!almost!nothing!can!be!seen.!!!Leonard!doesn’t!care!about!the!sun!as!an!object,!that!is,!not!as!scientific!object,!she!wants!to!achieve!that!abstract!quality!that!occurs!when!the!camera!and!the!photographic!materials!are!stretched!to!their!limits.!In!part!the!photographs!are!an!inquiry!into!abstract!imagery,!especially!considering!the!images!are!black!and!white,!whereas!if!they!had!been!in!color,!the!blue!hues!of!the!sky!would!have!given!away!the!illusion!of!abstraction.!If!she!had!been!really!interested!in!actually!looking!and!seeing!the!sun,!in!a!truthful!representation,!she!would!have!used!a!telescope!or!at!scientific!images,!or!even!could!have!pointed!a!camera!towards!a!lamp.123!Leonard!is!looking!for!the!difference!between!seeing!and!photographic!seeing.!Not!being!able!to!capture!the!sun!itself!onto!a!photographic!image!is!an!almost!ironic!notion.!!! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!121!Crary,!‘Techniques!of!the!Observer.’,!p.!9,!!122!Unless!with!special!lenses!or!techniques!that!can!pick!up!what!cannot!be!seen!bye!the!naked!eye.!123!Considering!scientific!images!are!truthful.!!
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3.4 Obsolescence Leonard!doesn’t!want!to!look!at!the!dichotomy!of!analog!vs.!digital.124!She!is!very!consistent!in!her!use!of!analogue!techniques!that!allow!for!a!lot!of!ambiguity!and!parallels!in!her!work.!No!matter!how!bound!up!with!loss,!we!do!not!find!positions!that!are!exclusively!melancholic.!There!is!hope!and!belief!that!the!condition!of!obsolescence!might!have!a!critical!role!to!play,!particular!if!obsolescence!functions!in!relation!to!the!totalizing!aspirations!often!attributed!to!technology!in!a!manner!more!radical!than!how!consumption!has!been!positioned.!She!looks!at!the!visual!experience!and!especially!in!this!exhibition!focuses!on!various!aspects!of!this!experience.!A!next!step!could!be!tackling!the!digital!visual!experience,!though!investigating!the!obsolete!forms!of!analog!visual!experience!might!in!fact!provide!more!answers,!in!contrast!to!the!highly!digital!reality!we!encounter!every!day.!Though!the!techniques!she!uses,!and!the!subject!she!chooses!may!seem!outdated,!they!are!as!relevant!as!ever,!considering!the!actual!questions!she!asks.!By!using!dated!stylistic!devices,!subject!matter!and!technologies,!much!contemporary!art!embodies!a!longing!for!a!past!that!can!never!be!fully!recovered,!visualizing!the!melancholy!of!recording!media.!But!it!can!also!be!a!way!of!reflecting!on!the!contemporary!state!of!recording!media.!!As!a!strategy!obsolescence!has!been!a!recurring!method!in!Leonard!work.!I!will!shortly!describe!one!of!her!previous!works!Analogue!in!which!this!method!is!very!present,!after!which!I!will!continue!to!analyze!the!effectiveness!of!obsolescence!as!a!strategy.!
3.4.1 Analogue In!the!spirit!of!Walker!Evans!and!the!later,!more!conceptual!artists!Ed!Ruscha!and!Stephen!Shore,!Leonard!created!her!own!document!out!of!documents!in!her!work!Analogue.![Fig.!18]!For!almost!ten!years,!between!1998!and!2007!Leonard!worked!on!Analogue,!the!project!eventually!spanned!around!400!pictures,!taken!in!her!neighborhood!in!the!Lower!East!Side,!Manhattan,!New!York.!Her!photographic!style!and!subject!matter!is!reminiscent!of!that!of!Eugene!Atget,!Walker!Evans!and!the!Bechers,!who!all!photographed!cities!and!buildings!that!were!undergoing!changes,!were!becoming!remnants!of!the!past,!about!to!disappear!forever.!Leonard!began!by!taking!the!pictures!when!the!variety!of!individually!owned!shops!begun!to!disappear!as!the!area!began!to!show!signs!of!gentrification.!The!history!of!the!neighborhood!is!one!of!immigration,!forming!an!eclectic!mix!of!cultures!and!by!this!creating!its!own!culture.!What!was!traditionally!an!immigrant!and!working:class!neighborhood!disappeared!thought!fast!commercialization!and!gentrification.125!!!Besides!the!process!of!the!becoming!obsolete!of!the!lower!east:side!commerce!and!second:hand!goods!stores!that!Leonard!recorded,!the!title!of!the!work!Analogue!also!refers!the!obsolete!means!of!the!photographic!material!that!she!used!to!create!it,!and!the!way!in!which!the!work!functions!as!an!‘elegiac!meditation!on!historical!changes!occurring!simultaneously!throughout!the!world.’126!The!dichotomy!here!being!that!using!an!obsolete!medium!works!as!both!an!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!124!Leonard,!as!told!to!Arthur!Ou,!‘Zoe!Leonard’,!2012.!125!Leonard!decided!to!trace!the!dispersal!of!the!products!of!textile!recyclers,!from!her!local!milieu!to!foreign!markets!in!developing!countries.!126!Cooke,!‘Mapping!a!Course!from!Site!to!Sight.’,!p.!206.!!!
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affirmation!of!its!obsolete!status,!as!well!as!a!conservation!and!continuity!in!the!use!of!the!medium.!It’s!also!a!sign!of!modernization,!in!all!forms!and!layers!of!society.!!!
3.4.2 Obsolete strategy The!obsolescent,!the!“outmoded,”!the!nonsynchronous,!discarded!forms,!marginal!mediums,!these!are!all!resources!of!special!interest!in!many!of!Leonard’s!works.!She!is!invested!in!recording,!collecting,!archiving!and!organizing!phenomena!and!models!of!perception!that!are!(about!to!become)!obsolete.!Leonard!has!the!ability!to!use!new!technologies!and!embody!the!present,!but!she!also!revives!ancient!techniques!and!historical!artifacts!and!engages!with!outmoded!images!and!methods.!Though,!her!work!is!of!the!present,!she!newly!mobilizes!the!past.!As!Linda!Troeller!stated!when!talking!about!You!See!I!Am!Here!After!All:!![Such]!“…work!
holds!the!most!interesting!implications!for!a!visual!practice!that!urgently!asks!what!photography!
can!be,!and!how!the!image!functions!today,!under!discursive!conditions!of!its!own!obsolescence.”127!Working!under!the!conditions!of!its!own!disappearance,!Leonard!stresses!the!medium!to!find!answers!to!the!most!basic!of!questions:!What!does!it!mean,!being!a!photograph!of!something!or!someone?!How!does!a!photograph!influence!the!meaning!of!a!specific!image,!or,!what!does!it!mean!that!it’s!a!photograph?! ! !!The!debate!about!obsolescence!began!in!1990,!and!was!discussed!in!the!obsolescence!themed!hundredth!issue!of!art:magazine!October!in!2002.!Working!with!the!obsolete!or!the!outmoded!can!be!liberating!because!it!offers!a!point!of!view!outside!of!what!can!be!seen!as!the!totalizing!ambitions!of!each!new!technological!order.!The!use!of!obsolete!forms!of!photography!gives!a!moment!of!contemplation,!a!moment!to!breath!within!the!never:ending,!encompassing,!all:obliterating!technical!developments!photography.!Precisely!because!of!the!use!of!these!forms,!the!work!becomes!more!relevant.!Not!just!when!put!in!historical!context,!but!also!when!questioning!what!photography!means!today,!what!photographic!seeing!means!today.!Or!as!Leonard!puts!it!in!her!contribution!to!the!October!100:!“New!technology!is!usually!pitched!to!us!
as!an!improvement.!And!attachment!to!old!things!is!often!seen!as!regressive,!nostalgic!or!
sentimental.!But!progress!is!always!an!exchange.!We!gain!something,!we!give!something!else!up.!
I’m!interested!in!looking!at!some!of!what!we!are!losing.”128!!The!use!of!obsolete!photographic!techniques!is!not!a!form!of!resistance,!and!Leonard’s!work!does!not!create!a!site!for!resistance!against!newer!and!modern!(digital)!technologies.!Also,!one!might!argue,!resistance!would!be!futile!as!innovation!is!a!demand!of!art,!and!innovation!cannot!be!stopped,!nor!tamed.!Leonard,!instead,!moves!out!of!a!longing!for!older!technologies.!She!can!but!look!at!the!world!presently,!as!it!is.!There!is!no!romantic!nostalgia!in!her!approach,!but!a!sense!of!the!contemporary!relevance!and!resonance!of!the!older!processes.!Her!approach!can!be!connected!to!Walter!Benjamin’s!critical!concept!of!the!‘outmoded’.!He!described!in!his!text!
Surrealism:!The!Last!Snapshot!of!the!European!Intelligentsia!that!the!outmoded!are!objects!that!have!been!surpassed!by!newer!objects,!but!hold!a!fundamental!promises!in!“the!revolutionary!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!127!Troeller,!‘Zoe!Leonard’s!Object:Based!Photography’,!p.!4.!Though,!not!sourced!by!Troeller,!the!obsolescence!argument!derives!from!Walter!Benjamin!and!his!theories!about!Surrealism.!!128!Baker,!‘Artist!Questionnaire:!Zoe!Leonard!–!Out!of!Time’,!p.!90.!
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energies!that!appear!in!the!‘outmoded’”129!that!holds!the!idea!that!when!the!history!of!an!seemingly!archaic!item!is!known,!the!most!ordinary!of!objects!can!be!aestheticized.!!!Leonard’s!consistent!interrogation!of!the!obsolete!finds!a!conclusion!in!the!Sun!Photographs.!By!photographing!the!sun,!Leonard!has!found!a!way!to!turn!the!camera!back!onto!itself,!and!to!directly!confront!the!structures!of!seeing!and!perception.!She!has!formed!an!archive!that!records!the!outmoded,!but!also!the!outmoding!of!photography.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!129!Benjamin,!‘A!Small!History!of!Photography.’,!p.!210.!!
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3.5 Conclusion In!this!particular!series!of!sun!photographs,!the!subject!of!the!photograph,!and!the!function!of!the!photograph!align.!In!terms!of!interrogating!the!difference!between!what!a!photograph!is!of!versus!what!it!is!about,!it!is!interesting!to!wonder!if!all!photographic!practice!is!ultimately!a!search!into!the!essence!and!function!of!the!medium.130!!The!sun!is!a!metaphor!for!seeing,!and!again!proves!that!the!‘thing’!that!we!use!to!see,!cannot!be!perceived!in!itself.!Instead,!all!we!perceive!is!the!afterimage.!!!Leonard’s!strategy!of!obsolescence!does!not!come!from!a!site!of!resistance,!but!stems!from!an!interrogation!of!different!modes!of!perception.!Although,!the!Sun!Photographs!in!the!last!room!of!the!exhibition!form!a!understandable!conclusion,!it!does!not!provide!any!particular!insight!from!the!artist!herself.!Her!referencing!to!the!history!of!photography!and!her!predecessors!are!a!way!of!giving!value!to!a!work!that!might!not!be!very!effective!on!its!own.!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!130!By!which!I!mean!photographic!practice!in!an!art!context,!not!the!photographic!practice!within!communication!and!social!context.!!
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Conclusion !The!exhibition!Observation!Point!that!I!used!as!a!starting!point!for!this!thesis!was!effective!in!dissecting!the!various!aspects!of!seeing.!It!illustrates!and!creates!consciousness!about!how!we!look!at!things!and!about!the!realization!that!how!we!look!at!it,!influences!what!we!see.!!Leonard!moved!from!strictly!analogue!photography!to!a!broader!investigation!into!different!practices!of!looking!and!documenting.!She!moved!beyond!the!interrogation!of!analogue!photography!and!expanded!the!consideration!of!the!fleeting!moment!by!installing!her!camera!obscura!installation,!turning!her!found:image!project!into!a!sculpture,!and!implementing!elements!of!abstraction!into!her!series!of!sun!photographs.!However,!from!all!the!varying!observation!points!Leonard!takes,!the!basis!of!her!research!are!always!questions!about!photography!and!temporality.!!!The!first!chapter!discussed!the!experience!of!seeing!and!the!way!in!which!we!perceive!things!will!influence!what!we!see.!Looking!at!the!world!through!a!photograph!will!allow!the!eye!to!wander!through!the!boundaries!of!the!frame.!By!presenting!a!real!time!representation!of!a!real!time!experience!the!viewer!is!confronted!with!the!flaws!in!the!medium.!The!image!inside!the!camera!appears!to!be!less!truthful!or!more!truthful!than!reality,!depending!on!how!one!experiences!it,!but!either!way,!the!idea!of!a!photograph!being!a!truthful!object!is!challenged.!!! The!camera!obscura!provides!a!form!of!perception.!We’ve!seen!the!function!of!the!apparatus!change.!From!and!18th!century!Enlightened!model,!when!in!order!to!succeed!as!a!medium,!photography!had!to!present!itself!as!being!objective,!ignoring!the!impulses!of!the!body!that!contribute!to!the!image!making!process.!Though,!the!body!and!the!camera!should!be!seen!as!separate!things,!according!to!Jonathan!Crary.!In!the!19th!century,!the!understanding!of!perception!shifted!to!physiological!model!where!the!body!was!believed!to!influence!perception,!‘embodied!perception’.!After!which,!in!the!20th!century,!the!idea!of!bringing!the!outside,!inside,!was!colored!by!institutional!critique!on!the!white!cube!and!gallery!culture.!!!In!the!second!part!the!materiality!of!the!work!is!investigated.!Leonard’s!use!of!photographic!documents!emphasizes!the!personal!character!of!her!work.!By!using!aesthetics!and!forms!from!‘documentary!style’!and!minimalism,!her!work!appears!to!be!objective!and!impersonal.!But!beneath!this!objective!surface!she!tells!individual!stories!in!a!refined!manner.!These!documents!are!anachronisms!for!Leonard,!they!carry!a!different!time!with!them,!they!carry!a!story!with!them,!she!just!has!to!visualize!and!tell!it.!!!! The!postcard!is!one!such!anachronistic!vehicle!that!can!carry!a!story,!a!memory;!it!is!an!object!that!conjures!the!memory!of!the!past!while!resisting!the!ravages!of!time.!It!is!as!if!what!Leonard!shows!us!is!on!the!verge!of!falling!back!into!the!past,!but!she!allows!us!one!last!look!at!it.!Though!Leonard!creates!art,!by!different!uses,!conventions!and!histories!of!the!postcard!as!a!photographic!document!reflected!in!Survey,!her!main!purpose!is!to!question,!deconstruct!and!expose!the!dichotomies!and!ambiguities!within!the!archive!and!the!document!and!its!representation!of!memory.!!! The!archive!challenges!a!similar!notion!as!the!camera!obscura!installation,!that!of!true!perception,!while!she!questions!yet!another!form!of!visuality.!!!
! 46 
The!third!chapter!deals!with!the!most!obvious!part!of!the!photograph,!the!depicted!image;!what!is!there!to!see!on!the!photograph.!Leonard!photographed!the!sun,!an!object!that!can’t!be!perceived!with!the!naked!eye,!and!also!stays!invisible!to!the!viewer!in!the!photos!of!the!series!
Sun!Photographs.!The!photographs!slowly!zoom!into!the!sun,!but!instead!of!getting!a!better!view,!it!just!slowly!disappears!into!a!grey!surface.!!! The!idea!of!photographing!sun!is!an!analogy!for!the!medium!itself.!By!pushing!the!medium!to!its!limits!and!creating!an!abstraction!of!reality,!it!refers!to!the!idea!that!scrutiny!of!an!object!might!not!make!it!more!visually!clear.!Leonard!already!illustrated!through!her!use!of!the!postcard!that!thousand!of!images!of!one!object!are!not!able!to!convey!the!experience!of!actually!looking!at!that!object.!Here!she!shows!that!looking!very!closely!at!something!also!doesn’t!provide!insight.!! !! The!sun!is!a!metaphor!for!seeing,!and!again!proves!that!the!‘thing’!that!we!use!to!see,!cannot!be!perceived!in!itself.!Instead,!all!we!perceive!is!the!afterimage.!“If!we!can!understand!
through!Leonard!that!the!photograph!is!a!contextualizing!tool!through!which!we!organize!our!
looking,!gather!information,!and!glean!truth,!then!one!can!approach!the!metaphor!of!gazing!at!
the!sun!as!the!pain!of!evaluating!those!indomitable!forces…”131!
! Leonard’s!strategy!of!obsolescence!does!not!come!from!a!site!of!resistance,!but!stems!from!an!interrogation!of!different!modes!of!perception.!!
!Garry!Winogrand!said:“!I!photograph!to!find!out!what!something!will!look!like!photographed.”132,!implying!that!looking!at!the!world!merely!through!the!eyes!was!not!enough!and!the!fully!embodied!eye!of!the!camera!lens!provides!more!clarity!on!what!the!world!looks!like.!The!last!word!of!the!quote!is!relevant!here,!photographed,!the!world!looks!different!when!photographed.!The!idea!of!a!photographed!world!implies!it!is!a!different!dimension!than!the!actual!world.!Through!the!works!of!Zoe!Leonard!one!can!see!that!there!are!many!ways!of!photographing!the!world,!and!those!ways!determine!what!the!world!looks!like!photographed.!Though,!eventually,!the!culmination!of!those!various!applications!of!the!medium!still!might!not!provide!a!comprehensive!or!faithful!representation!of!what!the!world!looks!like.!It!does!however!provide!a!sense!of!understanding!that!no!matter!what!it!looks!like,!we!need!to!look!at!it.!Here!lies!however,!the!dangerous!conclusion!to!photography:!that!photographic!seeing!might!eventually!lead!to!oversaturation!and!thus!to!blindness.!!!
"Beyond!the!mere!representation!of!reality,!Leonard’s!works!address!the!role!of!photography!itself!
and!locate!it!the!larger!history!of!its!various!different!forms!of!use,!ranging!from!photojournalism!
and!aerial!reconnaissance!to!the!casual!snapshot!of!the!hobby!photographer.!Leonard’s!
photographs!are!striking!in!the!way!they!demonstrate!that!the!eye!is!not!merely!directed!at!
reality,!but!also!contributes!in!equal!measure!towards!constructing!it."133!!! As!the!title!Observation!Point!already!points!out,!the!answer!to!the!question,!What!
seeing!looks!like,!that!I!examined!through!the!works!of!Zoe!Leonard,!is!that,!what!seeing!looks!like!depends!on!the!point!of!view!taken.!And!various!kinds!of!photography!can!show!various!kinds!of!points!of!view.!In!her!work!Leonard!illustrates!this!point!in!a!subtle!and!elaborate!manner!that!is!conclusive!but!not!definite.!Her!works!illustrate!not!only!the!point!she!tries!to!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!131!Archey,!‘Zoe!Leonard.’,!2012.!132!Winogrand,!as!told!to!Barbara!Diamonstein,!‘An!interview!with!Garry!Winogrand’,!1981.!!133!Müller,!‘Dual!View:!Zoe!Leonard.’,!2012.!!
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make,!or!the!answers!to!the!questions!she!asked!herself,!it!also!makes!visible!the!process!she!had!to!go!through!to!get!there.!She!doesn’t!present!her!work!as!a!finished!product,!but!her!works!carries!continuity;!it’s!not!unfinished!but!not!whole!either.!She!asks!questions!about!the!medium!of!photography,!to!the!medium!of!photography.!!In!terms!of!visual!construction,!photography!was!probably!the!most!important!invention!ever,!as!photography!provides!many!options!for!viewing,!and!has!many!applications.!One!could!argue!photography!is!a!dying!medium,!a!dead:end!street!of!observation.!The!paradox!here!obviously!being!that!the!medium!caused!us!to!be!oversaturated,!caused!us!to!be!unable!to!see!things!for!the!first!time!ever!again.!Yet,!photography!might!be!the!most!indefinable!medium!ever,!the!medium!has!never!been!defined!as!a!constant,!besides!being!only!consistent!in!its!paradoxical!nature,!it!has!always!been!an!evolving!medium.!!! By!showing!us!the!different!forms!of!photography!and!photographic!seeing,!Leonard!confronts!us!with!not!just!the!limits!of!the!medium!but!also!the!limits!of!our!eyes.!And!those!limits!compel!us!to!structure!our!viewing,!to!somehow!organize!what!we!perceive.!She!wants!to!create!awareness!of!seeing!and!through!the!obsolete!forms!of!the!past!we!can!reflect!on!the!current!state!of!seeing.!!!This!was!an!investigation!into!what!it!is!like!to!not!just!be!in!the!world,!but!to!see!the!world,!through!the!use!of!a!mediated!image.!What!it!is!like!to!decide!to!point!a!camera!in!one!direction!rather!than!the!other,!and!no!matter!what!the!visual!outcome,!the!subject!is!always!photography!itself.!In!a!visually!oversaturated!world,!I!questioned!the!relevance!of!photographic!seeing,!and!the!function!of!the!photograph.!By!wondering!What!seeing!looks!like!
through!the!works!of!Zoe!Leonard,!a!photographer!who!looks!at!a!new!world!through!an!old!lens,!I!question!the!function!of!photography!today.!It!appears!that!within!art!practices,!the!function!of!contemporary!photography!is!to!question!the!function!of!contemporary!photography;!to!try!to!understand!a!medium!that!is!not!fixed!but!ever!in!flux.!!
!!I!want!to!end!with!the!two!quotes!I!also!started!this!thesis!with.!Two!quotes!that!illustrate!the!predicament!of!contemporary!photography!and!a!question!that!remains.!
!
!“In!my!opinion,!you!cannot!say!you!have!thoroughly!seen!anything!until!you!have!seen!a!
photograph!of!it.”134!
“I!have!looked!at!so!many!photographs,!I!cannot!see!them!anymore.”135!!!!!!
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!134!Emile!Zola,!quoted!by!Jenni!Sorkin,!2008:!Emile!Zola!was!a!French!writer!and!an!advocate!of!the!school!of!naturalism.!A!literary!movement!that!used!detailed!realism.!The!full!quote!reads!a!second!part!“…revealing!a!lot!of!points!which!otherwise!would!be!unnoticed,!and!which!in!most!cases!could!not!be!distinguished.”!This!was!quoted!by!Beaumont!Newhall!in!“The!history!of!Photography”!and!published!in!1964.!The!original!Zola!text!was!published!in!Photo:Miniature!no.21!in!1900.!135!Michael!Heizer,!quoted!by!Robert!Smithson,!1996!
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